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Me. JOHN THOMAS’'S GRAND HARP 

CONCERT, at the Hanover Square Rooms, on THURS- 
DAY EVE NING, June 2ist, at Eight o'clock. WELSH 
NATIONAL MELODIES, and other works, will be performed 
by a BAND of HARPS and UNITED CHOTRS, including Mr. 
Benedict’s Choral Society, the Students of the Royal Academy 
of Music, &c. &c. Songs, with Harp Accompaniment, wil] be 
sung by the following Eminent Artistes :—Miss Edith Wynne, 
Miss Robertine Henderson, Mdme, Messent, Mdlle. Angéle, Mr. 
W. H. Cummings, and Mr. Lewis Thomas, HARP DUETS 
will be performed by Mr. J. Balsir Chatterton (Harpist to the 
Queen), Mr. John Thomas, and his pupil, Mrs. Henry Davies. 
Conductors— Messrs. Benedict and Randegger. Reserved Seats, 
Ore Guinea: Unreserved Seats, Half-a-Guinea ; to be had at 
the Ticket Office, Hanover Square Rooms; of the Musicsellers 
and Librarians; at Mr. Austin’s Ticket Office, 28, Piccadilly ; 
and of Mr. Jonny u Tuomas, 53, Welbeck- street, W. 


\ AD: AME TALB( T C ‘HER ER- (late Miss 
4 Euiza Huanes) requests that all applications respect- 
ing town or country engagements for oratorios, concerts, &c¢ , 

to be addressed 2 sod residence, 12, Taunton- -place, Park-road, 
Regent’s-park, N.V 





\ “ADAME REILOFF (Soprano), of the English 
I Glee and Opera Union, will be happy to receive en- 
eagements. Address, 1, Clarence: -place, Clapham-road, 8. 

\ ADAME. DECK SERVANT (pupil of Signor 
4 Garcia) has the honour to inform her former pupils 
that she is now in London. She is desirous of acquainting those 
who, by a defective mode of regulating the voice, have impaired 
its intermediate or destroyed its higher notes, that she under 
takes to restore such voices, and to produce purity of tone, with 
freedom and regulaity of expression. She is also successful in 
correcting entirely the defects of throat and nasal voices. 
34, Burton-crescent, Tav letock- square. 


N Iss KATE G ORDON (Pianiste). Al com- 
| munications to be addressed to her residence, 82, Sr. 
Grorar's-n s-RoAD, Warwick- “square, Be Igravi ia. 











\ DLL LE. RITA FAVANTI begs to an- 
nounce that she has arrived in England, after a long 
absence on the Continent. All communications for Concerts, 


NEW SONG, 


SUNG BY 

MISS POOLE, 
MDME. LOUISA VINNING, 
MISS ROBERTINE HENDERSON, 
MISS BERRY GREENING, 


AND 


MISS EDITH WYNNE. 


“GALLANT SO GAY, 


THE WORDS BY 


H. B. FARNIE. 


MUSIC BY 


HAROLD THOMAS. 
Price 3s. 


LONDON : .) 
ASHDOWN & PARRY, 
18, HANOVER SQUARE. 


MM ISS MINA POOLE will SING at Mrs. Meret’ s 
| Musical Soiree, June 29th: Hanover-square Rooms, 
22nd ; Collard’s Rooms, 26th ; Adelphi-terrace, 13th July. For 
Concerts, Lessons, &c., address, 174, *Camden-road-villas, N.W. 





wus PAPE will be .absent on a tour 

through France and Spain during the months of June 
and July. Communications will be forwarded by Messrs. 
Kirkman & Son. 











Oratorios, Tours, &c., to be addressed to her resid \ 28° 
Asinepon Vistas, Kensington, W. 





MES. J. AUGUSTUS HUGHES (Soprano). 
4 a 


Lessons 1x Voice Propuction AND VOCALISATION, 
according to the Italian Method, 
TEACHER ALSO OF THE PIANOFORTE. 


Addveat rll, Harrington-street, Morpnaton creme, NW. 
N TADAME SAUERB REY ‘(Contralto) requests 
all applications respecting Town or Country engage- 
ments for Oratorios, Concerts, &c., to be addressed to her 
res idenc @, 3 33, _MANCHESTER- STREET, Mane hester-square, W. 





MSS CUNIGUNDA PELZER, requests \that 

all letters respecting Engagements, or Lessons on the 
Pianoforte and Coneertina, be directed to 72, ALBANY Street, 
Regents Park. 


iY ADAME ELWOOD ANDREA (Conta 

begs to atnounce that she has REMOVED from 
BEAUFOY-TERRACE, Matpa-vate, to 15, SPRINGFIELD- 
VILLAS, Kinavrx, N. WwW. , Where all communications respe eng 
engagements for Oratorios, and Public or Private Concerts; in 
town or country, or from ‘Pupils, are to be addreseed. 





1 ADAME ROUS. begs to. announce wrihe 
ng 





has resumed her professional duties for the co 
All applications for Coneary, J Lessons, 


Season as Pianiste. 
‘itzroy~ square, 


to be made to 40, Urrer CHARLOTTE-STREET, 
or Cramer & Co, 


Mss ANNA. HILES, Prima Donna from the 
Covent Garden and Her Majesty 's Theatres, is at liberty 
to accept engagements for Concerts or Oratorios. Address, 
No. 9, New Bridge-street, E.C., or, Cramzn & Co., 201, 
Regent- -atreet, w. 





R ADAME BERGER- LASCELLES requests all 











NV R. GE ORG E P. MERRICK (Pianist) requests 

all applications respecting engagements for Concerts, 
Lessons, &c,, be addressed 9, SrreatHam-rLack, Brixton- 
hill, 8. 


R. JOHN RHODES ; gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing and Harmony. 
Address, Mr. Jonn Rnopers, Crorpor, 8. 








EWER & CO’S 


NEW AND ONLY COMPLETE EDITION OF 
MENDELSSOHN’S 
PIANOFORTE WORKS, 


IN FOUR OCTAVO VOLUMES, 

Coytexts or Tir Finst Votrne. 
Capriccio in ¥ sharp minor—Sonata in E—Seven Character- 
istic Pieces—Andante and Rondo Capriceioso— Fantasia on 
“The Last Rose of, Summer’ three Fantasias in A, E, and 
E minor—Capriccfo brilliant in B minor, and the first’ Con- 
certo in G minor. 

Coxtents or THR Secoxy Voie. 
Fantasia in F sharp minor—Rondo byilliant in FE flat—Threo 
Capriccios in A minor, K, and B flat minor—Six Preludes and 
Fugues in E minor, D, B minor, A flat, F minor, and B flat, 
and the second’Concerto in D minor. 

Contents or THe THirnp Votre, 

Serenade and Allegro giejoso ~~ Variations | sériengea—fix 
Christmas Pieces—Andante and Variations in FE flat and in B 
flat—T'wo Musical Sketches—Andante Cantabile and Presto 
agitato—Barcarole—Preluce and Fugue, in E mipor,—Schergo,in 
B winor—Schervo a Capriceio in F sharp mito, and etudy in ¥ 
minor, 

Contents oF Trk Fotrta Votune, 

The seven books or 42 Lieder ohne Worte (Romances sans 

pareles), 


-__——- 


Prick nounn iw Paver Covens, 
SIX SHILLINGS EACH VOLUME; 


OR THE WHOLE COLLECTION, LUXURLOUSLY BOUND IN GILT CLOTH 
AND GILT EDGEa, 


£1 lls. 6d.; 


OR EACH VOLUME SEPARATE, EIGHT SHILLINGS, 





LONDON: 
EWER & CO., 87, Reomnr Argueri 


M R. W. T. WRIGHTON’S BALLADS 
and SONGS. 

“Those sweet and touching songs and ballads which derive 
their beauty from the poetry of the domestic affections." —Bell's 
Weekly Messenger, Juve 9th. 

THEY TELL ME [ AM QUITE. FORGOT, Sung with 
wonderful success by Madame Parepa, 3s. 

THY VOICE IS NEAR, Sung by the composer. 38. 

MY MOTHER'S GENTLE WORD. Sung by the Composer. 
33. 


SHE SANG AMONG THE FLOWERS. Sung by Madame 
Parepa. 3s. 

GENTLE RAY OF SUNLIGHT. Sung by Miss Edith 
Wynne. 2s. 6d. 

HER BRIGHT SMILE 
the Composer. 3s, 

OW! CHIDE NOT, MY HEART, 
Lascelles. 28. 6d. 

Fach at half-price, with an extra stamp each for postage. 


HAUNTS ME STILL. Sung by 


Sung by Madame Berger- 








N R. FRANCIS SAVILE CLARKE ‘wuentes 

and attends pupils for elementary instruction on the 
Piano and Violin. For terms, &c., apply at 7 . Leamington 
Road, Villas, Westbourne vee, Ww. 


0 CLERGYMEN AND ORGANISTS. — 
Professional Organist is willing to undertake constant or 
pextinl duty. Address W.W., T. J. Allinan, 463, Oxford-street, 





Vy ANTED, an Organist for a Church of Eng- 

land in city of get Canada. Dnuties iifice 
on Sunday only. Organ by Hill. Salary £80 sterling: Thete 
is a good opening for a Teacher and Tmer. Apply to Messrs. 
Jaues Stra & Sox, Music Warehouse, 76, Lord-street, 
Liverpool, 


ee eee ee a 


ARTNER WANTED—-The advertiser, 
is well known Amongst the musical profession, and ng 
a thorough knowledge of the Enelish and Foreign music trade 
and the general routine of business, wishes to meet with a 
Partner with some capital to start a Music Business. Highest 
references given. Letters to be addressed to A. B., care of 
Messrs. Scuort & Co., 159, Regent-street, London. 











COLONEL STODARE begs “gant He td ih- 
) form the Nobility and ae! that he is compel 

DISCONTINUE his ENTERTAI MENT through PINDIS. 

POSITION, but trusts tha le to resume them in 











4 applications respecting town or country e agements for 
Oratorios, Concerts, Lessons, &c., to be pred to her resid- 
ence 3 Yorx- “STREET, Portman- square, WwW. 






ql 


a week or two, THEY 
London 









London: Ronrert Cocks & Co., New Burlington- street, | W. 


\ USICAL UNION -TUESDAY, JUNE 19.— 

Programme : Trio, No. 2, in G, Piano, &c., Beethoven ; 
Quintet, G minor, Morart ; Solo Violin, Lroro. p AUER; Quintet, 
KE flat, Piano, &c., Schumann ; Piano Solos, JARLL, last time 
this season, 

. ELLA, Director, 18, Hanover Square. 
1 Nesena Sr. cout. ‘CHORAL SOCIETY 
(One lunded Voices), 

a ee Ma CS, HARGITT, 


| 


ConpUCcTOR 


May be engaged for Evening Concerts upon moderate terms. 
Applications to be addressed to the Secretary, St. Martin’s-hall, 


Lo 
"po Mi ISIC. Prinitaiten® wat nNGRAVERS 


—To be sold, bag ll interest in the Patent, 
La machine for Planishing uric Plate To be seen at 31, 
Cock-lane, Snow- hill, BE. o 











RGAN BUILDING.+-E. FLRTCHER, from 
Q London, Organ Builder,, 12, Uxiox-stanet, Ship-street, 
Brighton. 











R. 2. STOL LBERG@S NOIGE LOZENGE. — 
D For invigorating and , and removing 
affections of the throat, » a r watt Lo 
t an ttert | 
rents Grid, "rout i, Tablache, and many — <> ice 
Statesinen, fully es 
Public 8 pg. aha rac this inval: nenge 
To he obtained o ashe og 
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aah ATION FOR YOUNG LADIES. — 


4 Institution de Madame Rey a Paris-Auteuil, Rue de la 


Fontaine, 29 bis Keferences: MM. Cramer & Co., 291, 
Regent street; 'T. Lloyd, Eeq., 42, Finebury-circus, London ; 
tev, Tt. Baller, Liskeard, Cornwall; H. Ronget, Esq., Dover ; 
&e,  Prospectases on application 


| PAKIS.—Monsieur HENRY RONGET, Pro- 

f wode Chant et @ Etude de Roles, will be happy to 
offer his services to any English Artists visiting Paris, who may 
dosire to study either a French or Knglish Répertoire 

Monsieur Ronget speaks French and English, has prepared 
upwards of fifty pupils now on the principal French lyric stages, 
and is Uhoroughly conversant with English Operatic and Concert 
Dusiness 


References: Messrs. Cramer & (Co., Tondon; MM. EF. 


THE 


CASH PAYMENT ASSOCIATION 


LIMITED. 


| OFFICES: 11, WATERLOO PLACE, PALL MALL, §.W. 


4 te 


Association has been formed for the 

purpose of extending to customers, who are willing to 
pay ready money for the purchases they make, the benefit of 
the discount which is now generally allowed only on extensive 


Gautier, Paulin, et Grosset, Professors at the Conservatoire | sales for cash, and which is denied in the small transactions of 


Impérial de Musique; MM. Gérard, Choudens, 
lishers, MM. Pleyel, Wolff, & Co, 
For particulars, addr 
sicur Ronget will he happy to assist any intending pupils, who 
are strangersin Paris, and recommended by the above gentlemen. 


Rue Rochechouart, Paris 


oe QUEEN'S COURT. For Official List of 
Presentations see the Court Circular of Saturday next. 
rue COURT CIRCULAR, — The leading 
fashionable Journal, 


see COURT CIRCULAR.—The best Weekly 

Paper ; being conducted with special attention to Family 
requirement It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Books, Military and Naval 
Jutelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Voreign Courts, and everything essential to a Journal alapted 
to the wants of Society, . 


hee COURT CIRCULAR.—Established in 1856. 


Price Sd. ; stamped, Od.—Office, 23, ‘Tavistock-street, 
Covent Garden, W.4 
yi al COURT CIRCULAR.—ANNUAL 
SUBSCRIPTION, £1 1s 


"pas LONDON PIANOFORTE COMPANY 
Limiren (Tradeamark “ Dussek & Dussek”). Manu 
factorica, 80, Lyme-eraxer, Camden-road, and at CasTLE-Rroap, 
Kentish Town; Orrick in LYM &-ST REBT. 
The London Pianoforte Company manufacture for the Trade 
fit the Profession a vt varicty of Pianofortes, which they 
send out in the very HIGILEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability 
The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOUN GEARY, General Manager. 
30, Lyme-street, Camden-road, N. 









LIST OF DPEATLERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 


Aah tonnder-Lyne voce cccccecececece J. Newall. 


PR eRe eee) sf) 


Belfast ... Hart & Churchill, 
Birmingham eee ceveeecevecese Adama & Beresford. 

Pere aeerrrer FS 
cd as dose ce ou tn ca baat anon cs ee ee 

BO. etd bs hn ve sacs shen tabaci ns ee ae, 
Se Ree F eT 

WINN 6 cE LS svar ceckardh chek vc 0408 SOGEe ee 


eer ere ie 
PEP 
Cheltenham ert le LtS pone Ge a Oe 
ea Seer FY 
Ditto nds ig sik on eka oe pede ae One ee 
CTUROM | 0 vibvic vcdé bbdalebiee'tc 0s cd be sd EaN> MARESIROM, 


DuDbbte oe oe oe ve ne be ve coos tevess sosp COOMEr & Uo, 
SD he. on bu cs kn bh:ce en-nadovie eae eee 
THUD vice cd svice sbierdere ce oe cond cs Wim, Mothven & Ce, 
Sener 
Edinburgh . John Purdie. 


OT cs .. os = te si bE Paterson & Co, 


Ditto OR LR RGR, 
MOMS OUPIE . 6 cou ic id vo shh ch coda tits Be Whe meee 
GHAMIOW 00.5. 00 once cececececocs cece J» Mur Wood & Co, 
NUE. ssias ae au bd nd 60-006 bh naencen 
Halifax . Wm, Heminway. 
Hartlepool iat venn'hs tereenes weed Gee 
Liuddershield .. ee eT Te 
Leamington cececectccceeccceececeee Mr. Mander, 
Liverpool ++ Hime & Son. 
Ditto gu ha ce 6s 400-50 Sh a0be . J. Blackshaw & Co, 
TAMO «6h du vnine se ve vese neve ob eee «oi Os Smith & Sons, 
RT ete AE 
Manchester p .seeaeee Hime & Addison, 
BMG, . ae da.09 019 19:09)90:0) ca picioa bee pien Eee ERO 
_, SEC Srey | 
DUO occ ccc ee cccesecsescececess Mesara, Forsyth, 


Neweastlé 2.660505 ; , + Nicholson &,Son, 
Plymouth Aenea 
heading . Mise Lintied. 
Barbe thas, , 0.0.96 60.04,90,0 0 50 here a0 00, ee 
Kunderland .. spbces Ue unas back ae Ve 
Tiverton . L. Sharlane, 

u r Norw: 


/ l South Noru 00 1, 
Crustal Palace ; 


and pa. Berenger & Sons, 





GROVER & BAKER'S 
ELASTIC STITCH AND LOCK STITCH 


SEWING MACHINES, 


150, REGENT STREET, LONDON. 


} 


| 





Musie Pub- | every day life. Many householders pay ready money, without 


thereby obtaining more favourable terms than are granted to 


Rus ve Lavan rotonaes, 1L. Mon-} those who take credit. It is well known that prices are not 


regulated solely by the current cash value of the articles sold, 
and that the long credit which tradesmen are ubliged to give, 
and the losses they incur by bad debts, enhance the prices 
charged to ready money customers. It is evident that if such 
customers could combine, a system so inequitable could not be 
maintained. It is also apparent that ready moncy transactions, 
if kept distinct from those in which ¢redit is allowed, can 
be made beneficial not only to customers, who are able to 
purchase at the lowest possible price, but also to tradesmen, 
who thereby obtain the advantage of increased available 
capital. 

Tiese assertions are not based on theory only : the ready 
money system has already been tried on a large scale among 
special classes, Whose members have united for the purpose of 
carrying it out. It has been found in the highest degree 
satisfactory, both to customers and to retail dealers. ‘The dis- 
count obtained ranges, according to the nature of the Trade, 
from 10 to 25 per cent. 

The Cash Payment Association affords to its Subscribers that 
opportunity of combination which alone can command the full 
benefit of the system. It has obtained for those who join it 
highly alvantageous terms from tradesmen of every description 
in all parts of the metropolis ; others will from time to time be 
added to the periodical list, which will be printed by the 
Association and supplied to Members on application, and the 
list will specify the amount each dealer is prepared to allow. 
Kach Member will thus have the opportunity of dealing with 
tradesmen who, in consideration of the large body of cash 
customers brought together by the Association, will supply 
him on terms far more advantageous than he can obtaim else- 
where 

Any person may secure the advantages of the Association by 
the Annual Subscription of Ten Shillings. 

A ticket, not transferable, will be issued to every Subscriber, 
which, if shown in the shop of any tradesmen registered in the 
lists of the Association, will entitle the holder to the rate of 
discount specified in the periodical circular. A charge of 6d. 
will be made for the lists. Additions will be constantly made to 
the list of tradesinen as the number of Ticket-holders increases. 

Ticket-holders are not Sharebolders, and do not incur any 
liability whatever. 

JOHN ROBERTSON, Secretary, 

Payments may be made by P. 0, Order, payable to the 
Secretary, at the Post-office, Charing-cross. Enquiries will be 
answered at the Offices of the Association on personal applica- 
tion, or on receipt of stamped envelope 


VINGT MELODIES, 

CHANT et PIANO, 

CH. GOUNOD. 
Price 10s. 


Si Bt GRINS wn ck ckncids coicdisetccececcszctssce BO 
2. Souvenir ope cncceccecseeceedonss Ms OU LARUE 





Par. 


3. Ave Maria 
4. Le Premier Jour de mai ....cescsccccocccesecess Pasnerat 
Bi i ee GD a sas Wa 9s. 64 sa aD Seth cncmeedeauses Baif. 


= 


by ND oo ois oc cccereccvece cocccccsesccce VHOGIE GEMM 
7. Chant d’automne. 

8. Le lever .ececcccccertecccccesscececene Alfred de: Musset, 
D, VORIRe 0». 00:0.00:0.00.00.0004 00.000.00 00:90 06 pin | MUON OO NNONED 
CO ees 
rere ee 
1D Le Jwifeervant 2. ...ccc ccc cccccscccccscc cece ce BOTANGOP. 
13. Chanson de printems ...........+...+..+. Eugene Tourneux. 
14. Les Najades sahara ssa: be.0eueuaeen ee 
15. Nilor ni la grandeur ...........0.0.+ 00-00 L& Fontaine. 
16. L’dme d'un ange (La Rondinella) .... Théodore de Banville. 
17. Jésus de Nazareth Reaseomnavn, . A. Porte. 
1G. Mom Babit.. 0. ii ci leeeedbesdd odiccds teceleeee es Béfanger. 
19, Le chant d’Kuryclée.... c..dscsecerecseeedee se ce Ponsard, 
DR. BOWE xe cnncceak ap «eee A. De Lamartine, 


Cramer & Co. Limited, 201, Regent-street. 





66 PALE from my Lady’s Lattice.’—In D 


; and B. A beautiful Tenor romance, by Victor 
*rice 3s. 


Cramer & Co. Limited, 201, Regent-street. 


Massk. 


Who’s your Doctor? 


[ HAVE NOT REQUIRED ONE SI1NCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS, 





GRETTON’S MENUETTO 
. TRIONFALE, 4s. 


Craugr & Co, Limited, 201, Begent-street. 





BETHLEHEM 


(A CHRISTMAS CAROL.) 
By CH. GOUNOD. 


ORs >>” 


I lis scot 
WOGAR WEED o.oo. an pe cens 
FULL ORCHESTRA (Parts).... 10 


Cm 
oc OF 





__In this quaint Pastoral M. Gounod has happily given us hi s 
idea of the Shepherds’ music at the Nativity—a simple, touching 
melody. such as might have been sung to pipe and tabor—and 
which will remain as one of this great Master’s most charming 
and characteristic inspirations. 

In “Bethlehem,” a Christmas carol, M. Gounod has seized 
the opportunity of writing in the pastoral style, for which he 
has always shown so steady a partiaility. The opening pastoral 
symphony in C will remind the hearer of themes both in “ Faust” 
and of ‘‘ Mireille,” especially ot ene in the latter; but it is 
probable that the composer has intended to suggest the nativity, 
after the fashion of Handel in “‘ Messiah,” bya melody such as 
the Calabrian Pifferari may have sung. The first symphony, for 
horn and wood instruments only, has a sustained pedal bass; 
in the second, in G, for strings, the harmony is varied ; while in 
the third, in I, the pedal bass is resumed. The effect of this 
device is quaint and characteristic, if not beautiful, and it has 
the result of lending extraordinary brilliancy to the voices when 
in full harmony they chant the third verse of the carol. So 
thoroughly did “ Bethlehem” please the audience that it was 
loudly encored.—Daily Telegraph. 





LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


GOUNOD'S NEW ANTHEM, 





“BY BABYLON’S 
WAVE.” 


PSALM CXXXVII. 


& «< 
CROMOE ssitieerisissidecisn’ SS 
FOE BOG vcccicscccccssacse EG 
FULL ORCHESTRA (Parts) .... 10 0 





This lovely paraphrase of ‘‘ Super Flumina” is in Gounod’s 
best manner ; full of light and shade—of pathos and passion— 
and equally effective in the drawing-room as in the Church or 
Concert Hall, 


“By Babylon's Wave”—the last and most ambitious of the 
minor pieces performed—is, in fact, a setting of the hundred and 
thirty-seventh Psalm. The music being, of course, written to a 
French text, it has been necessary to paraphase the ordinary 
version—a delicate task, admirably performed by Mr. Farnie. 
The Psalm opens with an orchestral introduction in C minor—a 
key for which M, Gounod seems to have a great predilection. 
It is chiefly noticeable for a very plaintive phrase given out by 
the wood instruments in succession. ‘The first movement, 
n C minor, three-four time, the four voice parts being unaccom- 
panied, except by the organ, sets forth the desolation of the 
chosen people, aud expresses to admiration, in its melancholy 
sweetness, the longing with which the Israelites, captive in the 
arid Babylonian plains, must have yearned for their land, 
abounding in the olive and the vine. A change to common time 
marks a modification of feeling on the words— 

** Thro’ our harps that we hung on the trees, 
Goes the low wind wearily moaning,” 

the phrase on the last line suggesting in its ‘dying fall” the 
wailing of the breeze, while the vibration of the trembling 
strings is imitated by the voices echoing the last notes a@ bouche 
fermée, supported by the strings and harp. Cunning is the de- 
vice by which M. Gounod has kept the orchestral instruments 
silent until they come in with this striking effect. A new.subject, 
vigorous and bold in character, is employed to tell how the 
Assyrians victors call on their captives to sing to them, and the 
final cadence of this short movement will not fail to remind many 
readers of Mephistopheles’s first speech to Frau Schwerlein in 
* Faust.” Then follows a fugue on a capital subject, but only 
worked for three voices, the sopranos coming in with a new 
theme in G major, on the protestation that Jerusalem shall never 
be forgotten by her exiles. The prophecy that Babylon 
shall be destroyed is embodied ‘a the final movement 
in C major, three-four time, temarkable for one exeeed- 
ingly picturesque passa, cu the words ‘‘Thy babes shall 
be taken and dashed,” and for its sustained dramatic power, 
but brought, as it seems to us, to a somewhat abrupt con- 
clusion, On the whole, however, it must be acknowledged 
that M. Gounod has set the sublime words of the Psalmist with 
genuine poetic feeling. —Duily Teleyraph. 
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THE TOURNAMENT. 





In the days when strong arm carried all things by 
storm, 
And no press could oppressors upbraid, 
Half a score of brave knights, all renowned in sham 
fights, 
Fell in love with a beautiful maid. 
As the lass couldn’t choose which to have or refuse, 
And each cavalier scorned to withdraw, 
They decided to pray for a knightly tournay, 
And be judged by their King and Tilt law! 


So the King sat in state, looking roguishly great, 
The day’s ‘ Queen of Beauty” beside; 
While the heralds gaye tongue that the gallant un- 
slung 
Should alone win the beautiful bride. 
So now at it they went, just like youngsters intent, 
On a goodly round game at ‘ ring-taw ;”’ 
While this strong-minded maid little reck’d, I’m 
afraid, 
Which true lover she won by Tilt law! 


Soon she witnessed twice four of that love-sick half 
score 
In the saddle no longer astride ; 
While Sir Guy and Sir Green now a-tilting were 
secn, 
Yor St. George and the beautiful bride ! 
Till at length Sir Guy’s lunge, with his charger’s 
mad plunge, 
Drove his lance through Sir Green’s nether jaw: 
At that moment Sir Green stove his rival's ribs in— 
So these two paid the costs of Tilt law! 


Now the monarch, it seems, had viewed love but in 
dreams, 
Till awoke by this beautiful elf; 
So said he, ‘* By onr Crown, since you ald knuckle 
down, j 
‘Tis our will that we wed her ourself! ” 
All the gallants looked blue, ag no doubt, sirs, would 
you, 
At this cramming of equity’s maw ; 
While they vowed o’er a cup, that they'd sooner toss 
up, 
Than again go a-tilting with law! 


W. S. Passmore. 





PROVINCIAL. 





On Friday last week, while Signor Ethardo was 
making his ascent at the Swiss Gardens, Brighton, 


surrounded by fireworks, the ball slipped from 
under his feet, which falling to the ground was 
This untoward event was 
owing to the slippery state of the column in 
consequence of the heavy dew which fell during 
Another ball was 
procured, and an ascent took place on Saturday 
Hiow long will it be 


smashed to pieces. 


the early part of the evening. 


afternoon as announced. 
before the gentleman himself slips? 





The company from Sadler's Wells, with Miss 
Marriott as directress, commenced an engagement 
of twelve nights at the Prince’s Theatre, Man- 


persone, and lapses of whole decades of time be- 
tween each act. Light comedy has found a new 
representative in the Royal—Mr. Henry Farrell, 
who shows a few good points, but smacks largely 
of the amateur. 





A concert was given at Consett on Thursday 
evening, lost week, on the occasion of the opening 
of the New Town Hall, which was attended by a 
large and fashionable audience, The principal 
performers were Miss Jenny Thompson, and 
Messrs. Price and David Lambert. Mr. Pothecary 
was the pianist and Mr. Siddel the “ comic singer.” 
Miss Thompson sang well and was encored in 
“Maggie's Secret ;” and Mr. Price’s clear and 
telling tenor voice was very effectively heard in 
his songs, and enthusiastically encored in “The 
death of Nelson,’? whilst Mr. D. Lambert, the 
possessor of a rich bass voice, gave three songs, 
securing enthusiastic encores in two, and obtaining 
a genuine success in his third, Bellini’s “As I 
view these scenes so charming.” Mr. Siddel, 
a refined comic singer, represented that portion of 
the entertainment with great success. The part- 
music went well, and the whole was admirably 
accompanied on the pianoforte by Mr. Pothecary, 
organist of Christ Church, Consett. 





Some two years ago the London, Chatham and 
Dover Railway erected a very large station at 


station more remote from the town. 


sions, fitted up for concerts of first class character 
either operatic or promenade. 


America and Australia. The name of severa 


concerts. 


opening will take place early in July. 


run special trains to Margate for the more im 
portant concerts. 





Mr. Walter Montgomery took his farewell bene 


June 8. There was a large audience. 
was Bulwer Lytton’s “ Money,” in which he sus 
tained the principal character in a superior man 





chester, on Monday, the 11th. 
was given. 


stern for the parts of Julia and Mariana. 


this interfered considerably with their success. 





Mr. David Fisher, an old Glasgow favourite and 
Stock actor, is the summer attraction of the 
Theatre Royal there this season. He opened as 
Mephistopheles in “‘ Faust and Marguerite,” a part, 
by the way, which he plays very badly. Miss 
Clara Denvil, as Marguerite, is new to Glasgow, and 
plays creditably enough, A new drama, drawn 
from Mr. J. C. Jefferson's novel “Not dead yet,” 


The play was 
“ The Hunchback,” and on Tuesday, “The Wife” 
The acting of Miss Marriott was 
considered very clever, but rather too severe and 
A 
certain degree of stageyness seemed to pervade 
the acting of most of the other characters and 


ner. The following evening—the last of hi 


and considerable additional interest was given t 
the tragedy by the début of Miss Siddons in th 
part of Juliet. The theatre was well filled. 
more brilliant first appearance was perhaps neve 
made. The earlier scenes were effective, but a 
the play proceeded the! applause increased in in 


eyes—in fact, beauty of a high order, If sh 


there is all the material to make one, 
it is scarcely to be doubted but that sh 


position. 





was produced on Monday evening. Mr. Fisher, 


Margate, which they have never opened. Situated 
on the Esplanade and in the very best position in 
Margate, it was in every way most eligible, but 
certain legal difficulties rendered the company 
unable to devote it to the purposes for which it 
was intended, and they had to build another 
Through the 
enterprise of Messrs. Spiers and Pond, the 
eminent refreshment contractors, that first built is 
now in process of conversion into a Concert and 
Assembly Room of extraordinarily lerge dimen- 


We understand 
that Messrs. Spiers and Pond have engaged the 
services of Mr. E. P. Hingston as manager, a 
gentleman whose name is well known in that 
capacity, not in London only, but throughout 


operatic artists of the highest celebrity are men- 
tioned in connection with the opening, and that 
of M. Jullien as conductor of the promenade 
The designation of the new place is to 
be “The Hall-by-the-Sea;” and we hear that the 
Margate is 
sufficiently thronged during the summer fully to 
warrant this addition to her places of amusement. 
The London, Chatham and Dover Railway are to 


fit at the Theatre Royal, Manchester, on Friday 
The play 


engagement—* Romeo and Juliet” was performed 


A 


tensity, the result being unequivocal success 
Miss Siddons has many personal advantages: : 
symmetrical figure, classical profile, dark hair anc 


be not at present a firstrate tragic actress 
anc 


will one day reach the highest professiona 
Her voice, though very distinct 
4g at present slightly bard, and a little too high 





who is the playwright, plays “ double,” and the | pitched for tragedy. ‘The arduous scene before 
drama drags disjointedly on through four hasty | drinking the sleeping potion, the doubts, the 
acts, with any number of changes in the dramatis | 


fears, the final horror of awaking in the tomb, 
were grandly acted. Here the magic power 
of a true artist was felt, she had her audience 
rapt and spell bound. We have often had to 
describe Mr. Montgomery's Romeo, it is certainly 
one of his best parts. Many of the other cha- 
racters were ably performed. Mercutio by 
Mr. F. Everill, Capulet by Mr. Clifford Cooper, 
the Nurse, Mrs. Clifford Cooper, and Friar Law- 
rence, Mr. J. G. Warde, On the Monday in this 
week, “ Romeo and Juliet’ was again given, before 
a large house, under circumstances of a highly 
interesting nature, but the interest was purely 
local, the actors being partly amateur and partly 
professional. On Tuesday, “ Faust and Marguerite” 
was revived, with the favourite burlesque, “ The 
Maid and the Magpie.” 








THE OPERA. 





Royan Traian Orera. 
During the past week no noyelties have been 
brought forward at this house, the performances 
having been as follows:—Thursday, June 7th, 
“ Lucrezia Borgia;’ Friday, June 8th, “Il Don 
Giovanni;” Saturday, June Oth, “ L’Africaine;” 
Monday, June llth, ‘Jl Barbiere;’ ‘Tuesday, 
June 12th, “ Lucrezia Borgia ;” and on Thursday, 
June 14th, “Fra Diavolo,’ with Lucea as the 
heroine; Naudin as the Bandit; Ronconi as Lord 
Allcash—in the Italian version Lord Koburgh—and 
Ciampi and Tagliafico as the two confederates of 
Fra Diavolo. Of the former performances there is 
no occasion to speak; of the latter we shall give a 
notice in our next impression, 
Her Masesty’s THEatre. 

The attraction Mozart’s “Jl Flauto Magico” 
afforded for the two or three nights towards 

the close of the last season at this theatre 
rendered it a certainty that Mr. Mapleson 
would avail himself as early as possible in 

the present year of an opportunity of presenting 
it to his subscribers and the public. It was, 
therefore, as we intimated last week, reproduced 
on Thursday evening, and was not only well 
rendered, but so well received, that it deserves 
special marks of consideration. Of the plot of 
the opera itself it is needless tospeak. To the 
general audience it will always appear to be a 
tissue of absurd inconsistencies, without either 
sense or meaning. It is designated as “a masonic 
opera,” but even the most learned of “ the initiated 
of the mystic Craft” will ever find it a matter of 
difficulty to solve its “hidden mysteries,” or 
“peculiar system, however much veiled,” they be 
“in allegory, and illustrated by symbols.” That 
Mozart himself knew very little about Free- 
masonry, and his poet, Schienaneder less, there 
can be very little doubt. The daily occupation of 
the former was too great for him to give the 
time which is indispensable for mastering even 
the ritual, much more so for understanding of “ the 
intricacies of nature and science ;” and he, there 

‘ore, in all probability aimed at illustration only 
1y hap-hazard, in which the latter most faithfully 
issisted him. At all events, however, whether 
the aim were successful or not, Mozart managed to 
write a work, which, in spite of the absurdities 
ind complications of its plot, will live for 
ever, and be again and again reproduced 
notwithstanding the length of the acts may pro- 
luce weariness, especially when audiences do not 
issemble till nearly nine pm.! Most certainly 
there ‘was very little of this feeling evineed on 
Thursday, when the opera was given for the first 
ime this season, or again on Saturday, when it was 
repeated. Tiappily it lacked on each of these 
occasions the excitement of the first night of last 
vear, when, but for Mr. Santley’s pregence of mind 
in dissipating an alarm of fire behind the scenes, 
. frightful termination might have happened. 
Everything went smoothly, indeed, without a 
hitch, every one apparently vieing with his or 
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her associates to secure as perfect an ensemble as 
possible. With the exception of Dr. Gunz, 
and a most inadequate representative of the 
Hierophant, whose name we have forgotten, the 
parts were cast to the same persons this year as 
last. Gardoni succeeded the German tenor, and 
Rokitanski his inefficient countryman, to manifest 
advantage. It was as the Queen of the Night that 
Malle. de Murska made her first great coup of 
last season, and in the present instance she 
obtained much the same success as heretofore, 
showing also less of timidity at having to be re- 
vealed by stage mechanism, which then detracted 
so much from her rendering of the character. 
The difficulties of the music allotted to this réle 
Mdile. de Murska dashed 
at them, and if she did not make the 
divisions and intervals very precise, she at least 


are immense, but 


won the good opinion of her hearers, who were 
uproarious in their demonstrations of satisfaction 
and delight. Much less so were they towards 
Mdme. Harriers-Wfppern, whose singing of the 
Paninea musie was far more legitimate in style 
and correct in taste; but this lady has no slap 
dash method, and depending alone upon level 
vocalisation cannot be expected to please a class 
of persons who think nothing of an artist unless 
she can either by manner or 
everything 


gesture carry 
Gardoni, as Tamino 
was singing admirably, and never, perhaps, in any 
theatre, certainly not 
houses, was the 


by storm. 


in either of our opera 
musie of the Hierophant, s 
gas by Rokatanski, to hear 
version of ‘In diesen heil'gen Hallen’ 
treat of the highest order. Mr. 
Fantley’s Papageno lacks fun, but the method 
with which he sings Mozart’s music more than 
compensates for this defect. 'The minor parts, ex 
cept those of the second and third attendants upon 
The Queen of Night, were admirably filled, whilk 
the chorus and band were in every respect effi 
cient. Thus an admirable renderng of Il Flauto 
Majico has been secured, which ought to cause— 


magnificently sun 
whose 


was a 


and undoubtedly will cause—a run of prosperity 
to go through the entire season, whenever it is 
given. 

As above stated, I] Flauto Magico was repeated 
on Saturday ; on Friday “Il Don Giovanni” was 
played, and on Wednesday “ Dinorah;” whilst 
* Oberon” was announced for Thursday, to which 
we shall bave to refer in our next number. 

The attendances at Her Majesty's Theatre, as 
well as at the Royal Ital an Opera have been very 
crowded at every one of the performances above- 
noted, and certainly it cannot be denied that the 
corps operatique of each establishment have con- 
tinued ‘in full swing,” compassing labours which 
but a few years ayo would have been considered 
Uerculean, and therefore impossible. Whether, 
however, all this hard work is good for art remains 
to be proved, It is to be hoped it may be so, as 
well as remunerative to the respective directions. 

du Siksedahddaibopiad ieee 


CONCERTS. 


Putinarmonic Sociery. 


The program of the seventh, concert of Monday 
last was ‘* by special desire,’ short and exceptional, 
to suit the taste of their Royal Hignesses the 
Prince and Princess of Wales, who * honoured” 
the performance Ly .their presence:—Vart I. 
Overture (** Zampo’) — Herold ; Quintetto — “1b 
scherzo ed @ follia’’ (** Un Ballo in Maschera”), 
Mesdames Harriers-Wippern and Trebelli-Bettini, 
Siguori Bettini, Bossi, and Foli—Verdi; Aria—‘ 1) 
mio tesoro” (Don Giovanni”), Signor Bettini— 
Mozart; Concerto (Scena Cantata)—violin, M, 
Wieniawski—Spohr ; Cavatina — ‘ Nobil Signor” 
(* Les Huguenots”), Mdime, Trebelli-Bettini-—Meyer- 
beer; Overture (“ Leonora ™’)—DBeethoven, Part I. 
-Haydn;, Avia! O tu la cui 
dolee possanza (‘ Fidelio’), Mdme, Harriers- 
Wippern—Beethoven ; Duetto— Un soave non so 
che” (‘ Cenerentola), Mdme, Trebelli-Bettini and 
Signor Bettini—Rossini; Wedding March (* Mid- 





summer Night's Dream”) — Mendelssohn. The 
vocalists were selected, as it will be seen, entirely 
from Her Majesty's Theatre. To enable the Royal 
visitors to attend Earl Wilton’s ball the concert, 
which in point of selection was by no means ac 
ceptable to the subscribers, ended at ten o'clock. 
Phe overture, “ Leonora” (Beethoven), was playec 
than regard to a strict ob 
ervance of the nuauces, which can alone secure ¢ 
satisfactory performance. The only redeemins 
feature, indeed, in the instrumental music—played 
under the greatest constraint, 


with more dash 


and evidently in 
haste, to bring the concert to as speedy an end 
as possible—was the ‘ Concerto Cantante” of 
Spohr, magnificently interpreted by Wieniawsk 
(his first appearance at a Philharmonic Society's 
‘oncert—pro pudor/). The presence of Royalty 
cemed even to chill the delight this combination o 
brilliant execution and completeness of finish was 
alculated to inspire. Nothing, indeed, was ap 
The concert was evidentl 
. bore to the Prince of Wales, who does not inheri 
the good taste of his lamented father, who wouk 
not have consented to listen to a program tha’ 
contained Hérold’s flashy overture to ‘ Zampa, 
Mendelssolin’s * Wedding March,” yand one of the 
weakest of Haydn’s Symphonies. During the lift 
of the Prince Consort, the prestige of Royalty was un 
loubtedly of some value to the Philharmonic Society. 
rhis, however, now being lost, it would be far wise: 
were the Directors to seek, by perfect execution anc 
‘ompetent performers, to rehabilitate their time 
honoured Society in the good opinion of the public 
A few more specimens of * special desire,” like thai 
f Monday, will go far to give the oldest—and onc 
the best—of the instrumental music Societies in 
London its coup mortel / 


plauded as it deserved. 


Musica Soctery. 
A concert well attended and better, in point o’ 
executive excellence, than any the Society has yet 
riven, was the fourth concert of this Association, at 


st. James's Hall, on Wednesday. 


Spohr's overture 
executed with admirable precision. 
preluded the appearance of a lady vocalist, who in : 
very short space of time has managed to secure her 
self a position in the good 
wdiences. 


to “ Jessonda,’ 


graces of musica] 
Mdme. Ada Winans is the possessor o! 
a clear and cultivated voice, and knows how to em 
ploy it to the best advantage. The recitetive and 
aria selected by her from Mozart’s “ Clemenza di 
Vito’—* Non pit di jiori’’—requires a more thar 
usually extended range of voice, and for this reaso1 
is seldom essayed by singers who possess a con 
ventionally high, or conventionally low, register. 
In this crue, however, Mdme. Winans acquitted 
herself to perfect satisfaction, and was warmly 
applanded. The obbligato by Mr. Lazarus, it is 
needless to say, was extremely effective. The 
violin concerto in Ei, by Mendelssohn, next fell 
to the 
stands so high as to render his co-operation in 
a concert a musical event to be anticipated 
with impatience. The second movement of the 
coneerto, the andante in C, was specially beautiful: 
interpreted with the artist's high intelligence, it 
recalled the style of Paganini. The final movement, 
allegro, was likewise exquisitely performed. Mr. 
Tom Hohler, who gave the “ Furtiva layrima,” was 
in good voice; his duet with Mime. Winans, * Parigi 
O Cara,” went still better. Though not thorough 
disciples on all occasions of Schumann, who is tedious 
enough at times, we liked the symphony in FE. flat, 
of which the Scherzo and Andantino were partieu- 
larly good and deserved the appreciation they 
vbtained at the hands of the audience. Sterndale 
Bennett's overture to the ‘* Naiads,’’ and Weber's 
« Jubilee ’’ were the complements of the program of 
a concert excellently arranged and no less satisfactory 
in its execution. 


lot of M. Wieniawski, a performer whi 


GovNon’s “ ULyssrs.” 

The production of Gounod’s choruses to the 
tragedy of * Ulysses”’ took place on Friday last at 
St. James's Hall, for the benefit of the Consumption 
Hospital, Brompton. ‘The solo-vocalists engaged for 
the occasion comprised Mesdmes. Rudersdorff and 
Elton, and Messrs. W. H. Cummings and Weiss. 





Che chorus was principally amateur, formed for the 
most part of Signor Randegger’s private choir and 
of the pupils of the Royal Academy. The orchestra 
was selected from that of Her Majesty's Theatre 
leader Mr. Carrodus) ; Mr. John Thomas was added 
for the important harp part, and Sig. Alberto 
Randegger conducted the performance of the work, 
[he English version of the play, which may be 
lescribed as a free rendering of the Homeric version 
is given in the Odyssey, was read in four acts by 
Miss Helen Faucit. It was declaimed in that care- 
ful elocutionary manner which commanded the 
ulmiration of our ancestors. We are giving so fullan 
malysis of the music elsewhere, that it is unneces- 
sary to notice more than the performance here. As 
in most of M. Gounod’s works, the great charm un- 
loubtedly lies in the orchestration, which is very fine. 
No more elegant examples of this composer exist 
than the opening chorus of Naiads, ‘‘ Lo, buckler 
ind morion wearing,” and the first chorus of False 
Handmaidens, ‘‘ Lit by one star.” The music put 
into the mouths of the Herdsmen, too, is powerful 
ind characteristic, and is moreover noticeable for a 
‘loser adherence to form than is usual with our 
uthor. The choruses, we may add, were sung 
vith considerable precision and neatness, although 
\ greater volume of sound was here and there re- 
juired to give due effect to some of the composer's 
ortissimi. This arises from the majority of the 
shoruses being written for men’s voices only, or 
‘or females voices only, as the case may be. In the 
‘antata form in which ‘“ Ulysses”? has been given, 
t will prove an important addition to the repertory 
f vocal societies. The orchestra, we need hardly 
say, was almost perfect, and the conducting of 
sig. Randegger was such as to point very distinctly 
o the place he must occupy in time to come as one 
of our prominent chefs Vorchestre. A miscellaneous 
yerformance, in which the solo-vocalists took part, pre- 
ceded the ‘* Ulysses,” and was conducted by Mr. Bene- 
lict. The hall was crowded with a brilliant but restless 
wudience, many of whom appeared to have ordered 
heir carriages at nine o’clock, the concert haying 
vegun at half-past eight. Probably the inordinate 
1eat of the weather produced this restlessness. We 
iderstand that a very handsome surplus will be 
1anded over to the charity. 


—_ — 


The concert given by the Wandering and Moray 
Minstrels at the Hanover Square Rooms, on Saturday 
ast was as usual a brilliant success. On this ocea- 
sion, however, the vocalists seemed to carry away all 
jhe suffrages of their crowded audience. They sur- 
passed themselves. The opening madrigal, ‘‘ This 
pleasaunte month of Maie,” was very well sung, 
although taken a little too slow; but Otto’s part 
song, ‘*Go speed Thy flight,” was perfectly sung, 
and loudly encored. The ‘ Wanderers’”’ band did 
full justice to the selections chosen by their talented 
conductor, but the exquisitely blended voices of the 
Morays carried the audience fairly away with them 
in the two next performances.  ‘* The Cloud-capt 
Towers,” magnificent in itself, was splendidly sung. 
The bold massive strains of its commencement, the 
grand burst of song in which this terminates and 
changes into the soft and solemn finale, quite 
electrified the hearers and obtained a tremendous 
encore. Schubert's part-song, “* The Gondolier,”’ 
which next followed (sung by special desire) was of 
course repeated, and given as sweetly and delicately 
asusual. Mendelssohn's Concerto in G minor was very 
beautifully performed by a lady; the horn accom- 
paniment was not all that could be desired, and the 
talented pianist must have felt herself severely tried 
at starting, but she bravely continued and unanimity 
was recovered. The first part concluded with the 
chorus from ‘ (dipus Coloneus,” Mendelssohn, 
which was very fine; herein in spite of the loud 
accompaniment the yoices made themselves dis- 
tinetly heard. The second part included Mendels- 
sohn’s beautifal serenade, ‘‘ Slumber, dearest,” 
always a favorite, and the ‘ Tar’s Song,” by Hatton, 
sung with great spirit and loudly redemanded ; but 
time and the warm weather obliged the performers 
to decline any further honour of this kind. Sir H, 


Bishop's chorus, “‘ The Tiger couches,” which con- 
cluded the efforts of the Morays, should have been 
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placed a little earlier in the program to be appre- 
ciated as it deserved. People were beginning to 
move. We have said enough to prove that a greater 
musical treat could scarcely be imagined than has 
been vouchsafed to us, and if less stress is laid on 
the instrumental part of the proceedings, it is only 
because it is in the nature of things that the loveliest 
instrument of all—the human voice—when heard in 
such rare perfection bears away the palm from all 
others. To Mr. John Foster, the conductor of the 
Moray Minstrels, a large measure of the credit 
acquired by them is due. 

Who, when popular drawing-room song-writers of 
the present day are mentioned, does not think of 
Mr. Wrighton, author of ‘* Her bright smile haunts 
me still,” and a dozen other plaintive and passionate 
lyrics? Distant admirers know him in the sweet 
and almost melancholy beauty of his compositions, 
nearer friends know him also in the possession of a 
cultivated and sympathetic voice, which can well 
interpret the musical meaning of its owner. So no 
wonder is it that his concerts should be well at- 
tended, when in addition to the attraction of the 
author-singer himself he procures the good services 
of artists like Mdme. Parepa, Mdme. Berger-Lascelles, 
Miss Edith Wynne, and Mr. Weiss. His first 
matinée, on Thursday, last week, was graced with 
such compositions as “ Her bright smile,’ ‘* She 
sang among the flowers,” ‘* Gentle ray of Sunlight,” 
“ Sweet home,” and a newer song charmingly sung 
by Mdme. Parepa, ‘ They tell me I am quite forgot.” 
Mr. Wrighton’s songs have already been recom- 
mended in our reviewing columns; elegantly brought 
out by Messrs. Robert Cocks & Co. they form an 
acquisition to the folio of every young lady who 
It is necessary but to add that an additional 
charm is lent them when they are sung by the com- 
poser himself. Mdme. Berger-Lascelles joined Mr. 
Wrighton with excellent effect in Balfe’s duet, 
“ The Sailor sighs.” Mr. Weiss produced a new and 
good song, ‘* The Star that lights the Sailor home.” 
Herr Liebich did full service at the pianoforte ; and 
Messrs. F. Berger and H. W. A. Beale conducted. 
The second concert of the series took place on 
Thursday. 


” 


sings. 


The large audience which attended Mr. Kuhe’s 
Annual Matinée in St. James’s Hall on Monday ex- 
perienced a disappointment in the announcement 
that Mr. Kuhe himself was unable to fulfil his part 
in the admirable program through a domestic afilic- 
tion. Despite this sad intelligence, however, the 
concert proceeded in a manner in every other respect 
satisfactory. Artists like Mdlle. Tietjens, Mesdames 
Sinico, Trebelli, Sainton-Dolby, Mdlles. Liebhart, 
De Murska, Mr. Santley, Signori Gardoni, Scalese, 
M. Gassier, Herr Reichardt, M. Weniawski, Signor 
Piatti, M. Jules Lefort, and Mr. Tom Hohler, who 
were chosen as colleagues by the concert-giver, need 
no chronicler. Mdlle. Tietjens had a splendid re- 
ception, and was encored in the ‘ Ardita,” aecom- 
panied by the composer. Malle. de Murska was in 
capital voice. Mdlle. Liebhart gave Bevignani’s 
“Rataplan” with admirable spirit. Mr. Santley’s 
voice was heard to its usual advantage in various 
concerted pieces. Mr. Tom Hohler did searcely full 
justice to himself. Of Herr Reichardt’s ‘* You must 
guess,” and his excellence in singing it, we have 
already spoken. In every other respect the concert 
was most successful. The conductors were MM. 
Arditi, Randegger, Ganz, and Benedict. 

A better benefit concert than that of Mr. Francesco 
Berger and Mdme. Berger-Lascelles at the Queen's 
Concert Rooms on Tuesday could hardly be found. 
A couple who in themselves represent the musical 
profession—the lady by the possession of a powerful 
contralto, the gentleman as a popular composer and 
expert executant—could scarcely fail to arrange a 
good program. Their collaborateurs were Miss 
Louisa Pyne, Miss E. Armstrong, Mdme. Ada 
Winans, Sig. Ferranti, M. Paque, Mr. Aptommas, 
Signori Fortuna and Ciabatta, and Mr. Lazarus. 
The concert opened in orthodox style with Beet- 
hoven’s trio in B flat for piano, clarionet, and violon- 
cello, In the ‘* Non pit di fiori,” from “ Clemenza 
di Tito,’ Mdme. Berger-Lascelles illustrated the 
capacity of her voice to range over an exercise re- 


Mr. Charles Salaman, ‘ As I did walk one summer's 
day,’ she gave with much effect ; though we do noi 
particularly admire the ‘‘innocent-arch” verses s¢ 
much affected in the 17th century, the age of powder 
patches, and pastorality. 
songs went well. 


Mdme. Berger’s remainin; 

M. Francesco Berger was in ful 

force in a solo arranged by himself in the Crispino « 

la Comare,” two of his own compositions, and some 

of the “ Lieder ohne Wirte.” To specify all the 

points of the program our space would fail. Mdme 

Winans gained merited applause in an air from 
Otello.’ Sig. Carlo Patti was announced, but 

owing to sororal difficulties could not fulfil his 
engagement. 

Herr Lelhmeyer’s matinée on Wednesday was held 
at the rooms of Messrs. Collard. It opened with 2 
very fine trio by Rubinstein for piano, violin, and vio 

loncello ; the intrinsic beauty of which was such tha‘ 
Herr Lehmeyer deserves to be complimented on his 
selection from the works of a composer too little ir 

requisition among us, and yet who has written many 
exquisite things. The concert-giver was encored in 
his solo, Schumann’s “ Arabesques” and the * Caril 

lon” of Jaeli. The other points were Malle. Lieb 

hart's singing of Guglielmo’s * Lover and bird,” 
Signor Ferranti’s “ Farfallone,” a chant for voice, 
piano, harmonium, and violin, written by Faure, in 
which M. Lefort (for whom it was written) sustained 
the vocal part, which had a capital effect. A fine per- 
formance of a violin sonata, by Tartini, was given bya 
Herr Wilhelm Langhans, whose first appearance 
awakened considerable interest. We regret that 
Herr Langhans cannot make a longer stay in this 
country; we could have heard him  pleasurably 
again. 

Mr. W. G. Cusins’ morning orchestral concert on 
Friday, last week, was replete with morceaue from 
the masters. Mozart, Donizetti, Rossini. 
Molique, Maillart, Mendelssohn, Liszt, Hummel, 
alternated with Benedict, Sullivan, Harold Thomas, 
and Mr. Cusins himself, who produced a concerto in 
A minor, which was full of excellence. Myr. Santley, 
Mdlle. Liebhart, Miss Louisa Pyne, Miss Ida Gilliess, 
Signori Gardoni and Piatti, Mr. Whiffin, and Miss 
Robertine Henderson were among the artists. The 
concert took place in the Queen’s Concert Rooms, 
Hanover-square, before a large audience, despite the 
heat. 


best 


Mr. J. P. Goldberg's matinée was given on Tues- 
day at the Marchioness of Downshire’s residence, 
Belgrave Square, where a large and brilliant audience 
hae assembled, her ladyship being present. The 
specialities of the performance were the beneficiaire’s 
duet, ‘ Vieni la barea,”’ sung so well by Mdlles. 
Linas and Christina Martorelle as to gain an enthu- 
siastic encore; his two songs, ‘* Lovely Maid” and 
‘The bird of the forest,” beautifully given by Mdlle. 
Liebhart; a terzetto buffo from ‘ Crispino,” sung by 
Signori Ciampi, Capponi, and Tagliafico; a beauti- 
fully played solo on the violin by Herr Strauss ; 
a brindisi of Goldberg's warmly received as sung for 
the first time by Sig. Tagliafico ; the charming song 
‘**Reproach,”’ by the same composer, well interpreted 
by that clever artist M. Jules Lefort; and the encore 
to Mdlle. Linas Martorelle’s “ Estudiante.” We 
must not omit to compliment a young pupil of 
Mr. Goldberg’s—Miss Stocken, who made her début, 
and pleased greatly. Her singing of Sullivan’s 
‘Orpheus and his lute” was charming, especial 
effect. being given byjher manner of holding a B flat 
pianissimo towards the end of the song. We anti- 
cipate a successful career from this young lady, 
Malle. Mathilde Martin, a pianist whose perform- 
ance is always an intellectual treat of high order, 
gave a matinée on Monday in Hanover-square, 
assisted by Mdme. Elvira Belirens, Mr. J. G. Patey, 
Herr Strauss, and M. Vieuxtemps. Her solos were 
a Romance (Balbastre, 1729-1799), a Nachtstiick 
(Schumann), an Impromptu (Scubert), an Andante 
and Presto agitato (Mendelssohn), and a Scherzo 
(Chopin). Each of these was rendered with a fluency 
directed by Mdlle. Martin’s intelligence. She also 
took part in Beethoven's trio in D major with Herr 
Strauss and M. Vieuxtemps, and in Sterndale Ben- 
nett’s A major trio, andante tranquillo, serenade and 
allegro fermato, with the same artists. The concert 


Mr. Frederic Archer gave a Matinée on Monday in 
Willis's Rooms, which, was full of merit, although 
‘oo long in performance, His solo, a gavotte by Mx, 
&. Silas, was much admired, as was also that which 
erminated the first part. Miss Poole sang one of 
Mr. Archer's compositions, * How long'd my soul,” 
vith praiseworthy grace, and expression; , and 
nother, ‘Aurora blushes,” was worthily rendered 
vy Miss Robertine Hendersan and,Mre Frank 
“tmore. The yocalists were Mdine, Rudersdortt, 
Miss Robertine Henderson, Miss Poole, Mr. W, Hi, 
‘ummings, Mr. Frank Elmore, Mr, Richard Lans 
nere, and Mr, Lewis Thomas; the instrumentalists, 
Mr. John Thomas, les Fréres Sanret, Mr, Henry 
Holmes, Mr. J. W. Elliott, and Mr, Benedict, 

Mr. Charles Fowler is a pianist of whom we haye 
had occasion frequently to spernk in terms of high 
waise. His recital en Monday at No. 1, Stratton 
street, under royal and disginguished patronage, 
vas well attended, and most suecessful in an artistie 
int of view. His vocalists were Miss Eleanor 
Armstrong, Mr. Suchet Champion, and Mr, Weiss; 
und he was further assisted by Mr, Blagrove at the 
violin, Signor Peaze at the violougello, and by the 
conducting services of Signor Arditi and Mr. Walter 
Macfarren. 


, 


A sonata and a eaprice on “ Norma" 
uranged by him, were among his performances, 
und these, like the others numbers of the program, 
were most warmly received. 

Mr, John Francis Barnett gave an evening concert 
on Tuesday at the Queen's Concert Rooms, Hanover 
Square, assisted by Mdime. Parepa, Mdme. Weiss, 
Miss Annette Hirst, Mdme. Laura Baxter, Mr, W. 
H. Weiss, Mr. Renwick, Herr Straus, and Signor 
Piatti. A promising débutante made her appearance, 
Miss Agnes Parma, pupil of Mr, Joseph Barnett. 
Che concert, at which Mr. Joseph Heming’s choir 
did good service, was in all respects suecessful. 

Mrs. George Vining’s evening concert, on Monday, 
brought together a number of first-rate artists, and 
a full attendance. The program was long. Mrs. 
Vining sang Schubert's ‘ Wanderer,” and joined in 
several concerted pieces. Signor Mattei obtained 
an encore in his on the pianoforte, a 
cireumstance which was preluded by an unusual 
display of professional jealousy on the part of Mdine. 
Arabella Goddard. There being two panos on the 
platform, one for the accompanists, the other for the 
soloists, Sig. Mattei naturally elected to play on the 
latter, and requested it to be moved into position, 
He was informed that that instrument, a Broadwood, 
was the one on which Mdme. Goddard played, and 
he could not have it. A little expostulation brought 
about the insinuation that he would ‘not dare to play 
after Mdme. Goddard. Sig. Mattei thereupon waived 
his right to perform between the lady’s first and second 
pieces, and immediately gave her the preference. 
Mdme. Goddard having played the second of her 
solos, rose and ordered the piano to be locked. This, 
so petty yet irritating an insult to # rival pianist, 
served as pendent to Mdme.’ Goddard's luck of 
courtesy at the concert of Mame. Louisa Vinning, on 
which we commented some time ago. Certainly an 
artist who stands so high gnight afford to be above 
conduct of this kind, 


solo 


One of those charming annual entertainments 
given at Blythswood House, Belsize Park, which 
reflect so much credit on the principal, took place 
on Friday. The convert on these occasions is for 
the main purpose of exhibiting the proficiency made 
in instrumental and vocal niusie by the pupils of 
the establishment; at the same time the sotrée is 
diversified by professional artists, whose services are 
also secured, ‘The concert on Friday, which ‘wis 
rather long, took place before # large ntmiber of 
guests, chiefly relatives and friends of the pupil’. 
Among @ namber of young ladies whose musics) 
proficiency is due to the care bestowel on them by 
Herren Schloesser suid Reichardt respectively, it is 
invidious enough to point out speeial excellences, 
We must, however, record on one hand the merit of 
Miss Anderson, who sang Mendelssohn's * Firkt i 
Violet,” and Reichardt’s “ Verlegenheit” charmingly. 
Miss Crossley also has a good voice, Which she Will 
do well to cultivate assiduously. Th the instrumental 
department Miss Binning distinguished herself in a 








quiring a very extended register. A new song by 








was most judicious in point of length and selection. ; 


pianoforte solo. —Beethcven’s Twelfth Sonata—which 
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slie interpreted with expression and intelligence. | Elton, Mr. Richard Lansmere, and Herr Oberthiir the two-act comedy of “ Milky White.” His latest 
Miss Kellner joined her master in a duet for two assisted. The authorities of S, Luke's Church might | he admits to be his most ambitious effort, and a 


pianofortes on the * Huguenots,” and evinced con- | 
siderable executive talent. The concert, which was | 
supplemented by the professional services of Mdlle. | 
Knequist, Signor Ferranti, Mr. Aptommas, and | 
Herren Reichardt and Schloesser, concluded with | 
the Preghiera from ‘‘ Mos? in Kgitto,” in which all 
the young ladies took part. | 
The pupils of the Blind School, St. John's Wood, 
studying for the Profes 
mesters, gave an excellent concert under the direction 
of their professor, Mr. Edwin Barne 
last. A crowded andience 
effect of the new organ recently erected by Mr. Henry 
Willis, from design hy Mr. E. The pro- 
gram included both organ and vocal music from the 
works of Bach, Hiindel, H iydn, Mozart, Mendels- 
soln, Welly, Spolir, and Gounod. The whole of the 
organ solos (inelnding Baeh’s Pedal Fugue in C, 
Mendelssoln's Allegretto in the symphony to * Lo- 
Wely’s Offertoire, Op. 35, No. 4), were 
performed by the blind pupils in a very efficient 
Wanner, 


ion of Organists and Choir- 


s,on Tuesday 
altended to hear the 


Barnes, 


Leqesang,”’ 


The whole of the vocal musie was rendered | 
with great taste, delicacy and precision—indeed onthe 
latter point it could not be exceeded, as was instanced 
in the chorus from * Elijah,” “He watclring over 
Israel.” 


ment, nev 


This chorus, with its obbligato aecompani- 
er once assisting the voices, was rendered in 
such aimneician-like manneras would do honour toany 
body of choralists having sight to help them towards 
understanding the wishes of their conductor. “ Baby- 
Jon's Wave,” Gounod, was a proof of careful train 
ing in quite a different school. Mr. Barne 
panied the vocal music, and (at specinl request), 
performed Mendelssoln’s Wedding March in honour 
of the Marriage of Princess Mary, in his usual able 
inanner. 


8 necom- 


A concert was given on Wednesday, 6th June, at 
the Vestry Hall, Chelsea, by the vocal and instru- 
mental classes belonging to the Literary Institute, 
for the benetit of Mr. Henry Bird their conductor. 
Sterndale Bennett's “ May Queen” comprised the 
first part of the program, with Miss Banks, Mdme. 
Sauerbrey, Mr. Frend, and Mr. Weiss, in the princi- 
pal parts. Both band and chorus, which numbered 
together 100 performers, were remarkably steady, 
the former, however, as is the case with most 
amateur bands, lacked delicacy, and were altogether 
too loud; the brass instruments were especially 
course in tone. Miss Banks, the original May 
Queen was charming; Mr. Frend sang the opening 
air, ‘*O meadow clad,” with great taste; and Mr. 
Weiss rendered * Tis jolly to hunt” in a most 
effective manner. The second part comprised a 
iniscellaneous selection; the most brilliant piece 
was a rondo eapriccioso, Mendelssohn, for band and 
piano, adanirably played—Mr. Bird’s rendering of 
the piano passages being marked by great taste, 
feeling, and execution. Rossini’s ‘* J2 Carnovale” 
closedthe concert. The performance of this was chiefly 
remarkable for the eccentric rapidity with which it 
was taken, On the the concert was a 
successful one, both as regards attendance and per- 
formance. 


whole 


An evening concert given in Bayswater in aid of 
the organ and completion of St. Luke’s Church on 
Tuesday, was the means of exhibiting the proficiency 
of the choir under the able direction of Mr. George 
¥. Bambridge, organist. This was noticeable in 
the opening part-songs, Smart’s “ Ave Maria” and 
Reay’s * Dawn of Day,” the piano and forte passages 
of which were well marked. <A duet between Miss 
Dolamore and Mr, Wallace Wells was very success- 
ful; the lady has a sweet, if not strong, soprano. 
Mr. Wells subsequently gave “The Capstan Song” 
(Randegger) with great effect. A duet by 
Wallace, “O'er the silvery lake,” was extremely 
well sung by the Misses Edith and Douisa 
Smith, whose voices blended harmoniously. 
The next time Miss Hobdell plays so nicely 
on the concertina, will she please have the instru- 
ment in bettertune? Mr. Bambridge proves himself 
as expert a pianist as he is a good conductor: his 
first solo was encored, and his second, a dashing 
gulop in A,—his own composition,—was spiritedly 
plaved and gave general satisfaction. Miss Julia 





remember that it is customary to pay the usual | 
compliment to the press, in the way of tickets. when | 


/a concert is given at which professional artists are | 


engaged and money taken at the doors. 





THEATRES. 





Unimportant have been the changes of the 
week at the theatres. Myr. Harrison has gone to 
the Surrey Theatre for an engagement of six| 
nights, contemporary with Miss Ida Gilliess, Miss | 
Fanny Reeves, Mrs. Aynsley Cook, Messrs. W. 
Parkinson, Durand, Lyall, Aynsley Cook, art 
Mdme. Jenny Bauer. Those who remember Mr. 
Harrison in parts like Don Cvsar and the Muleteer, 
Manuel (and who does not), will be able to judge of | 
his reception and performance. The apeienees | 
have been thoroughly hearty, and the impersona- 
tions dashing; altogether an old favourite could 
scarcely have been better welcomed. In “ Mari- 
tana” Mdme. Bauer has been playing the title- 
role and Miss Fanny Reeves the page Lazavillo, 
with great spirit. 

Three Spanish dancers have made their appear- 
ance at the Adelphi in a ballet d'action, ‘ La Flor 
de Sevilla.’ They are graceful and clever. The 
trio consists of two sefiors and a senorita. 

Mr. and Mrs. Charles Kean have been alter- 
nating “ Hamlet” with “ Louis XI.” To criticise 
Mr. Kean in “ Hamlet” is needless. The other 
houses are without change: The “ Fuvourite of 
Fortune” at the Haymarket, the “ Fast Family” 
and “ Crying Jenny ” at the Adelphi, the “ Corsican 
Brothers” at the Lyceum, “ Blubeard” at the 
Olympie, “ Alexina” and “ Paris” at the Strand, 
“A hundred thousand pounds” and the burlesque 
on “Sonnambula’’ at the Prince of Wales’s, the 
“ Rivals” at the St. James’s, and “ Papilonetta” 
with the “ Poor Strollers’? at Sadler’s Wells—still 
keep the bills. But at this last theatre a new 
drama will be brought out to-night, founded on 
Dickens's “ Mutual Friend,’ and entitled, “ The 
Golden Dustman.” 

We paid a visit the other night to the “ Grecian 
Saloon ” (Kagle Tavern, City-road), We have some 
pleasant associations with this place as well from its 
yveneral good management as from its having been 
(we believe) the first to introduce the late Mr. Robson 
to a London audience. The theatre at present looks 
a little the worse for wear—somewhat in need of the 
painter and decorator. The principal piece was a 
drima called the “ Child Stealer.” The acting was 
moderate, but the piece is handsomely mounted in 
scenery and stage appointments, and was followed 
by a ballet, called the ‘ Caliph’s Dream,” in which 
a young and nimble-footed nymph (Miss Florence 
White) acquitted herself so much to the satisfaction 
of the audience as to receive several bouquets. We 
shall certainly have the fair Florence shortly in 
some of our holiday entertainments at this end of 
the town. To judge from the number of visitors 
this establishment does not appear to have moulted 
a feather of its prosperity. 

Mr. W. C. Levey and Madame Rous performed 
a new grand duet for two pianofortes at Mr. W. 
Harrison’s benefit last evening (Friday) at the 
Surrey Theatre. The duet is by Mr. W. C. Levey, 
and is admirably arranged, being one of the com 
poser’s best efforts for the pianoforte. 








“THE NEEDFUL.” 





On Monday evening last week Mr. Henderson 
produced a new comedy at thé Prince of Wales 
Theatre, Liverpool. Productions such as this are 
by no means rare at his theatre, and since they 
are usually written by authors of acknowledged 
merit, it has several times been our duty to notic« 
them. On this occasion the author is Mr. H. T 


Craven, whose name is already well known, and 
whose abilities as an author have been recognised 





by the success which attended the production of 


candid critic must add also his most successful one, 
In his new comedy (“legitimately divided into 
five acts) Mr. Craven has shown that in addition 


' to brilliant dialogue he is able to produce a well. 


conceived group of characters, and an interesting, 
if not original, plot. The principal action of the 
piece is formed by the adventures of Miss Kate 
Hartley, a heiress, whose hand is sought by many 
as a means of obtaining her fortune; but it is 
needless to say that there is one (to wit a Captain 
Daly) who is inspired by purer and warmer 
motives, and who, after a series of misunderstand- 
ings, of course, obtains the prize. In addition to 
these two, there is also another pair of lovers who 
are labouring under difficulties: a Mr. Ernest 
Otway anda Miss Meek. The gentleman is pos. 
sessed of £30,000, which he is, however, bound to 
forfeit (according to the will in which it was 
bequeathed to him) unless, before he is 30 years 
old, he marries a lady with £10,000. Now 
Miss Meck being penniless, is obstinately high- 
minded (what penniless young lady isn’t?), and 
refuses to allow her lover to sacrifice his property 
for her sake. The dilemma, however, is ulti- 
mately overcome by Abraham Storr, a good- 
hearted tallow-chandler, who qualifies the young 
lady for the marriage by a deed of gift for the 
required £10,000. In case Mr. Ernest Otway does 
not marry at all, or marries a Jady with a less sum 
than that stipulated by the deceased, the money 
passes, to Mr. Tatlersal Yellowchaser, and this 
gentleman’s hopes and fears as Mr. Ernest Otway’s 
marrying propensities decrease or revive may be 
watched with considerable pleasure. In addition 
to the above there are several characters which 
are excellent in themselves but which only form 
the back-ground of the comedy: among them are 
a match-making mother (with a disagreeable pro- 
pensity for physicking her friends), her invalid 
husband and her worldly-minded daughter, a man- 
servant and a maid-servant, and a poodle. The 
situaticns in the piece are all good, and without 
resorting to any sensational effects, the interest 
is naturally and easily sustained throughout. In 
fact Mr. Craven’s comedy is a legitimate success, 
and its merits (we speak more of the writing and 
the construction than of the plot) are sufficiently 
striking to insure its being well received in the 
metropolis. The play was very creditably acted 
throughout, but the greatest praise is due to Miss 
Lydia Thompson, whose representation of Kate 
Hartley was a most refined and graceful perform- 
ance. ‘The scenery and appointments were alike 
excellent. 








BURNING OF THE NEW YORK ACADEMY. 





[From tue New York Weekly Review, May 26.) 

Never was the Academy of Music a greater centre 
of attraction than during the last week, perhaps be- 
cause it had changed its character of a place of 
enjoyment to a place of desolation. The building, 
where for the last twelve years a great deal of money 
was sunk by at least a score of impresarios, was 
burnt to the ground on Monday last. ‘We may 
briefly state that the Academy was fired by some 
incendiary at different places, and was entirely con- 
sumed, The wretch who burned the house was evi- 
dently well acquainted with every spot in it, as he 
succeeded in getting into the room beneath the par- 
quet, where some machinery is kept, and which had 
not been used since the Opera Ball—that is to say, 
not for seven weeks. The way to this room is rather 
arduous, and can only be found by people acquainted 
with the tortuous ways of an opera house. It is 
ascertained beyond the shadow of a doubt that the 
fire was burning during the last act of the perform- 
ance, which was “ La Juive.” The fire, however, 
did not gain any headway until the performance was 
over, Madame Gazzaniga and Signor Milleri were 
the only singers who had not left the building, and, 
with the exception of the lights in their rooms, the 
Academy was shrouded in darkness, 
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The assistant-superintendent of the house, making 
the rounds of the auditorium, saw what he thought 
to be dust, when on lifting his lantern he discovered 
that it was smoke, and in trying to quench the 
flames it was seen that they had reached such an ex- 
tent as to render it impossible to save the building. 
In fact, the audience, who witnessed the burning of 
poor Rachel in the mock furnace, sat during the last 
act upon a voleano. The family of Mr. Emil Rull- 
mann, the most faithful and conscientious superin- 
tendent of the building, had hardly time to escape 
from their beds. Madame Gazzaniga was warned at 
the last minute by somebody who knocked at her 
room and told her to hurry up, as the building was 
on fire. Signor Milleri escaped at the same sug- 
gestion, and finished his toilette in the open air. 
The fire spread with great rapidity, and a more bril- 
liant sight was never seen since the burning of the 

3erlin opera house. The sky was so illuminated 
that the light of New York shone even upon the be- 
nighted inhabitants of New Jersey, and at a distance 
small print could be read as easily as in daytime. 
The streets were filled by a crowd, who seemed to 
enjoy the spectacle in a more than ordinary degree, 
and to whom that very thing seemed to be fun 
which was death to the impresarios who had given 
performances at the house. These were Mr. Maretzek 
and Mr. Grau, who were companions in misfortune, 
although they had been antagonists in management 
some days before. Mr. Grau had some forty-eight 
cases of wardrobe in the house, and also the music 
for some eight or nine operas, which were entirely 
consumed by the fire. Myr. Maretzek’s loss gs even 
greater, as he has lost three thousand dresses and 
the musie for about seventy-cight operas, with but 
little insurance on them. Maretzek did not look 
back but forward, and, strange to say, he was this 
time supported by the stockholders of the Academy, 
who were represented by the directors of the institu- 
tion. These gentlemen met on Tuesday afternoon 
at the office of Mr. Leonard W. Jerome, in Exchange- 
place, and at once resolved to reconstruct the edifice. 
One-fifth of the entire stock is held by the Board of 
Direction, and the rest will, we doubt not, be con- 
trolled by its action. The unanimity was complete, 
and we look forward with certainty to a new 
Academy, where every defect—and although many 
at first, they were few at last—will be remedied. 
The building, it is expected, will be ready by 
the 1st of October—certainly by the Ist of No- 
vember. 

The losses by this fire, as far as musie¢ is con- 
cerned, are very considerable. Mr. Maretzek lost 
what we have stated before; Mr. Grau, also, was a 
heavy loser; but the heaviest blow was struck at 
Mr. Emil Rullmann, the janitor of the Academy, who 
lost all his personal property and a considerable 
amount of money, which he was not able to save 
during the confusion ensuing after the spreading of 
the fire. We are happy to learn that there is a 
movement to give a grand concert for the benefit of 
this gentleman, upon whose property there was no 
insurance. The particulars of this concert will be 
published at an early date, and we are sure that it 
will have a pecuniary result, which will at least in a 
small degree be an equivalent to the great loss 
which Mr. Rullmann has sustained. Messrs. Palmer 
and Gosché lost a large number of librettos, upon 
which there was no insurance. Happily the stereo- 
typed p'ates of these librettos were not kept in the 
Academy, and thus the public will not be deprived 
of the pleasure of reading the words of the operas, 
while they do not listen to the music at all. This 
may be sometimes a great advantage. Some musi- 
cians lost their instruments, some of which were 
valuable, while other instruments did not lose any- 
thing of their value by being burnt. 








FRANCE. 





Paris, June 11th. 

Gounod’s “La Colombe,” new to Paris, but 
produced nearly six years ago at Baden-Baden, 
was given at the Opéra-Comique on Thursday last. 
The cast on its first performance was fine: Mdmes. 


Balanqué being the creators of the opera. Instead 


of these passé mattres in the art of dramatic 


singing, we had, comparatively speaking, but 

novices to listen to the other night. Mdlle. Cico 

has neither the voice nor the talent of Mdme. 

Carvalho; Mdlle. Girard has more voice, but is 

not so distinguée as Mdlle. Faivre; M. Capouiis a 

charming tenor, but would never have been able 

to play the parts that Roger ‘le bien aime” 

created at the Opéra-Comique, and to conclude 
this series of “ buts” M. Bataille has a fine voice, 
but is “puddingheaded.” Notwithstanding all 
this the opera was a success, and put “ Zilda” at 
once in the second rank. (You know: when 

Mdme. Snevellicci & Co., old but useful ballet 

dancers, are placed in the last “Fairy of the 
Seventeenth Thousand Elysium Scene” in a 
pantomime). The cast was at all events efficient, 
and the interpolation of three new pieces by 
Gounod (who took a day’s congé on purpose to 
write them), was sufficient to interest the public 
and crowd the house. The story is of the lightest 
character. Horace has spent all his fortune in 
playing the cavalier servant to the Countess Sylvie, 
and now has nothing left but a grange in ruins, 
his dove (La Colombe), a remarkably intelligent 
bird, and the affection of a little godson Mazet, 
who waits upon him with the greatest care. 
Another beauté of Florence—I forgot to tell you 
that the action takes place at Florence—has a 
parrot possessing such startling acquirements that 
all the other ladies, Sylvie included, have made 
up their minds to try and “cut her out” by the 
display of some marvel. Sylvie has heard of the 
dove, and sends her major-domo, Maitre Jean to 
buy it. Horace refuses decidedly, and Mazet, who 
knows that there’s nothing to eat in the house, 
tries in vain to change his resolution: the dove 
was once patted on the head by the Countess Sylvie, 
and is a sacred object for evermore. 

Sylvie herself comes on’,the scene: she is more 
than ever desirious of obtaining the dove, and in 
one corner of her heart there is certainly 
a little sentimental feeling for Horace. But, how- 
ever, the possession of the dove, to overcome her 
rival Amynta’s triumph with her parrot, is her 
great idea, and she makes up her mind to stay 
and dine in Horace’s grange. He (Horace) is at 
his wits’ ends, for he hasn’t a sou, and, notwith- 
standing all Mazet’s efforts @ la Caleb Balderston, 
he cannot get credit. Sylvie has not mentioned 
the real object of her visit, and Horace tearfully 
bids Mazet to kill the dove in order to give his 
lady love something better than the broad-beans 
cooked in salt water that the youngster had at 
her disposal. The sacrifice is accomplished, and 
during the repast the lady asks, as a priceless 
favour, that her lover will give her the dove. 
“ Alas!”’ says Horace, “you have just eaten half 
of it.” “Ah!” replies Sylvie, “such a proof of 
love was never known. Take my hand: I am 
yours for ever.” ‘ Don’t worry yourselves,” says 
young Mazet in his turn, “ it isn’t your dove at all 
that you have fed upon. I didn’t mean to kill it, 
although you (to Horace) told me to doso; and 
while I was wondering what I should do, in came 
a nasty parrot; I caught it and cut its throat at 
once, and you have had it for dinner; but as for 
our Colombe—here it is, all right enough.” The 
parrot is discovered to be just that of Amynta’s 
which caused Sylvie’s jealousy, and, everybody 
being happy, the curtain falls on the interesting 
dénouement. The opera is in two acts; authors, 
the inevitable Jules Barbier and Michel Carré. 
If the plot is mild, the music deserves more 
serious consideration. I have not only heard the 
opera twice, but have read it, alone or with 
friends, at least a dozen times, and our meeting 
always breaks up with the words, “ C’est charmant.” 
The first Romance for the page Mazet (Malle. 
Girard) is one of the best numbers in the score, 
and a Romance for Horace, “J’aimais jadis wne 
cruelle,” is another of the best, and so is the air 
for Sylvie, written most evidently for Mdme. Car- 
valho, and so are the couplets “ Ah les femmes” 





Carvalho and Amélie Faivre; Roger and poor 





for Mazet, and the duett for soprano and tenor 


(Maset and Horace), “I faut dadord dresser la 
table,” andacharming Entr’acte, and the quartettino 
No. 12, and the madrigal “ Ces attraits qu'on ad- 


mire.” ‘They are all the “ best members,” for this 
little work is simply a chef d'euvre, and contains 
in its small cadre some of Gounod’s most charm- 
ing inspirations. M. Capoul (Horace) deserves a 
special notice. He acts en gentithomme, and sings 
with much grace. The new setting of the madri- 
gal “ Ces attraits’ was given in a charming man- 
ner. ‘I'he other characters in the cast have been 
mentioned above. 

There is certainly “something ‘rotten in the 
state of "—the Opera. The day. the first per- 
formance of the reprise of “Le Prophite” was 
announced, the principal artists and chefs de ser- 
vice reecived oflicial-looking notes signed E. P. 
(Emile Perrin), telling them that they need not 
come to the theatre, as the opera would not be 
executed that night, At the same time letters 
were sent to many persons stating that the Ad- 
ministration had reserved them four places for the 
evening, and begging them to bring their friends, 
The first bait did not take, for one of the artists 
went to see what was the matter; but I think the 
second was more successful, and that many of the 
invited were politely requested to go home on pre- 
senting their letter of invitation to the stern man 
whoenjoys the office of “Comptrdleur en chef” at the 
Opéra, ‘This is certainly a shameful affair, and M. 
Perrin is perfectly right in placing the matter in 
the hands of the police. The performance was 
very bad. Mdme. Gueymard was anything but 
successful as Fidés, and Mdlle. Maudit was a very 
indifferent Berthe. M. Gueymard (Jean) was the 
subject of the principal attack, and gob a good 
hissing ; and it appears that the same demonstra- 
tion of public opinion has been repeated since. 
We can hardly wonder at this. For the last six- 
teen years M, Gueymard has held the position of 
tenore di primo cartello at the Opéra, and has about 
as much idea of singing as a coal-heaver, Hehad 
a good voice, but never knew how to use it, and, 
to cite Longfellow, he could have 

** Stood singing in the market-place,” 


and certainly his “ accents deep and loud” would 
have been a useful addition to the “gag” ofa 
Cheap-Jack. But now his voice is gone, or nearly 
so. It does not follow that because a man pos- 
sesses a B natural he is a perfect singer: medium 
notes are sometimes required; rhythm is not to 
be despised; time, intonation, phrasing, &c., re- 
quire perhaps some slight attention—at least, so 
thought our ancestors. M. Gueymard is like 
Caritea of Adam's Toréador: he has, and never 
had, “rien de tout cela,” and would do better to 
retire at once. Tis voice was the only thing in 
his favour, and he will do well if he follows his 
voice’s example—s’en aller. An opera by a M. 
Duprat, entitled “ Petrarque,” is said to have been 
secured by M. Perrin. 

At the Lyrique “ Les Joyeuses Comméres,”” with 
M. Fromant as Fenton, are rising in public esteem. 
(Note,—Messrs. Boosey and Co, are said to have 
paid a large sum for the right of publication in 
England.) Mdme. Ferdinand Sallard made a fair 
début in the part of Gilda (‘‘ Rigoletto’’) the other 
night. Batty the lion “tamer” is in a bad state: 
his doctor fears gangrene. I meant to tell you 
many other things; but it is too hot; and I oan 
only express my heartfelt wish that I could find 
myself suddenly in your cool cabinet de travail in 
Regent-street, and leaye the present position I 
occupy as an amateur St, Laurent sur le gril. 
I have not the courage of that illustrious martyr, 
and instead of asking that my body should be 
turned from time to time in order to have it 
equally cooked, I, prefer a cold bath in the Seine, 
and am going to have one close by the statue of 
Henri LV., which, as you know, descends from the 
Lorse every night at twelve o'clock, to--see what 
time it is. 
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The number of patients relieved at the Hospital for diseases 








of the heart, 67, Margaret-stycet, Gavegdish-square, waa 429 
during the week, 
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ULY 2nd.—Herr ENGEL’S THIRD HAR- 
e MONIUM RECITAL will take place at 63, Inverness- 
terrace, Kensington-gardens (by kind permission’, on Monday, 


Jaly 2nd. Maile, Liebhart and Mons 


Jules Lefort, 
Mr. Exget, 17, Somerset-strect, 


Portman-square 


Tickets of 


9 igpagee the Immediate PATRONAGE of 
} thelr Reyal Highnesses 
The Duchess of CAMBRIDGE, 
The Grand Duchess of MECKLENBURG-STRELITZ, 
And the Princess MARY ADELAIDE, &c., &e 

Firta Skasox—Mra MEREST has the honour to announce 
that her MUSIOAL SOLREES will take place on the following 
Fridays commencing at balf-past'S) June 22nd and 20th, aud 





July 18th Artistes—Milme. Grisi, Mesdames Louisa Vyne, 
Vuole, Weiss, Robertine Henderson, Mina Poole 1 Merest 
Messrs, Ciabatta, Herbert Bond, Carter, Shoubridge, Seymour, 
Smith, and Weiss Pianoforte, Mdlle Anna Mehlig, Herr 
Henseler, amd Mr, Henry Bavmwer; violin, Mdile. Liebe ; barp, 
Mr. Wyight. Subscription Tickets, 1 guinea each ; Family tic kets, 


admitting 3 persons, to ove Soiree, 1 guinea each ; single 
tickets, 08, td. each for all of which early application is re- 
” sted’, may be had of Mrs. Mexner, 7, Adelphi-terrace, Strand, 


London, Ww c 
[Pe It the Immediate PATRONAGE © of 
HOR OW. the Prince of WALES, 
Hi KOH, the Princess of WALES, 
HK OU. the Duchess of CAMBRIDGE, 
WORM the Princess MARY of CAMBRIDGE 
Mr. BENEDICT begs to announce his THIRTY-FIRST 
ANNUAL GRAND MORNING CONCERT, at the ST 
JAMKS’S HALL, on WEDNESDAY, June 27, to begin at Half 
past One o'clock, at which the most lebrated artistes available 
will appear. Stalls, 1 guinea each; Reserved Seats, 10a. Gd. ; 
Area aa Back Daleony, 5s. ; Upper Balcony, 3s. ‘Tobe had at 
the principal Musiesellers’ and Librarians’; Mm Austin’s 
‘Tieket Office, Piccadilly ; and of Mr. Benedict, 2, Manchester- 
square The full Programme will be ready on Thursday, 
Jane 14th 


N ADLLE. CH AR LLE rs 
. CERT will take place at the 


EVENING CON. 


Beethoven Rooms, 76, 


Harley-street, on Tur aay June 19th, at 8 o'clock Vocalists— 
Madme. Kucdersdorff, Mdlie, Augéle, Mdlle. Charlier, Mr. Leigh 
Wilson, and Mr. Winn. Tostrumentalists—Mr. Henry Baumer, 
Mr. Oberthur, Mr. de Lacy, and Mr. A. Charlier Tickets 


Hlalf-a-uinea each ; to admit three, 
Messra. Chappell & Co, 50, 
&7, Reyent+treet ; 

Malle, Cuantign, 25 


One guinea; to be had of 
New Bond-street ; 
Addison & Co., 210, Regent-street ; 


Cauntlowes-road, N.W, 


and of 


ARMYTAGE and Miss ROSA 
TUIRD MATINEE DINVITATION 
will take place on Wednesday, June 20th, at 4, Wigmore- 
street, Cavendish square Vocalists—Miss Fanny Armytage 
aml Mame. Sainton-Dolby ; violin, Mr. Henry Blagrove ; piano- 
forte, Miss Kosa Brinsmead, Conductor, Herr Meyer Lutz. 

22np.—Miss KATE ¢ :OR DON’S (pupil of 
e Mr. Benupict) SECOND MAT INE E MUSICALE this 
Seagon, at her residence, 82, St. George’s-road, Warwick-square, 
Helgravia Commence at 8 o'clock. Conductors—Mr. Alfred 
Carder, M, Emile Berger, and Herr Robert Beringer. ‘Tickets 
10s éd., of Miss Kate + Gordon 


ISS FANNY 
N EBRINSMEAD'S 


UNE 


U NE 29°np.— Malle. IDA G ATL L LESS, Malle. 
e Elena Angéle, Signor Nappi, Mr, Alfred Hemming, and 
Mr. Leonard Walker will sing at Miss Kate Gordon’s Second 
Matinée 


UNE 22x, 
e sing ‘COME 


ikon BERRY GREENING will 
VER ME” (**Sonnambula,)” and Miss 
Sophia Angeline, pupil of Mr. 58. R, Pratten, will play a solo on 
the Flute at Mi ss Gordon's Second Matinée this Season, 






U NE: 25 Hah — an L IDEL, Mr. Orro BOOTH, 
e Mr. 8S. R. Webb, and Herr Robert Beringer will play at 
Miss Kate Gordon's Second Matinée this Season 


pu GRAND 
will 

















CONCERT of the SEASON 

be given by MDME. RUDERSDORFF at ST. 
JAMES’S HALL, on THURSDAY MORNING, June 21, on 
which occasion she will be assisted by the following eminent 
Artistes: Madme. Crisi and Mdlle. Sinico, Miss Louisa Pyne 
and Mdme. Parepa, Meme. Harriers-Wippern, Mdme. Louisa 
Vinning, and Malle. Enequist ; Mdlle. Zandrina (niece of 
Malle Tietjens', Malle. Anna Drasdil and Mdme. Whytock- 
Patey, Mdme. Demeric-Lablache, aud Mdme. Trebelli- Bettini ; 
Signor Mongini and Signor Bettini, Signor Gardoni, aud Herr 
Retehardt, Mr. Caummmings and Mr. ‘Tom Hohbler, Signor Gassier 
and Syonor Bossi, Signor Scalese and Siguor Verger, Mr, Patay 
and Mr. Weiss Violin, M. Wieniawski; pianoforte, Herr 
Jaell and Mdlle Trautman, Conductors, Signori Arditi, Bevi- 
gnani, and Randegger, Herr Gana, Mr, Emile Berger, and Mr. 
Benedict. Stalls 10s. 6d. ; Balcony 5s. Tickets 3s. and 1s., to 
be bact of Boosey mid Co., Holles-street ; Chappell, Bond-street ; 
Keith, Prowse, and Co,, Cheapside ; andl Mr, Austin, dt. 
James's Hall 





N DLLE, “PAU L " GAYRARD  PACINI'S 

MOKNING CONCERT, with Mdme GRISI, M. 
WIENIAWRSKI, Signor CIABATTA, Signor FRANCESCHT, 
and Mdlle. MLLA, on Friday, June 22, as St, James's Hall, 
Viccadilly Entrance 


—— ——— —— 


} ERR R. BERINGER has the honour to 

aunounce that his GRAND MORNING CONCERT 
will take place on the 26th of June, at 16, Grosvenor-street, 
Grosvenor-eguare (by kind perinission of Messrs. Collard and 
Collard), assisted by most cminent artistes, On which occasion 
Mosch+les’ celebrated septuor for ianoforte, string, and wind 
instruments will be performed ‘ickets 10s. 6d. each, to be 
hag uf Horr Ba of Herr Brxixcrn, 5, Weston Hill-terrace, Narwood. 


M®; GANZ has the honour to announce his 

ANNUAL GRAND MORNING CONCERT, at the St. 
Jawmes's-hall,on Monday neat, June sth, 1866, to commence at 2 
o'clock precisely, at which the following artistes will appear :— 
Mesdanes Parepa, Kneqnist, Liebhart, Mexseut, Stabbach, Rose 
Hersee, De Poellnitz, Palmer, Elton, Gaston, aud Sainton 
Dolby ; Mes#rs. Reichardt, Fass Leigh Wilson, George Perren, 
and W. Iarrison ; Siguorl Ferranti, Mico, and Ciabatta. In- 
strumentalists— Messrs, Sainton, Paque, John Thomas, Lazarus, 
and Ganz. Conductors — Messrs. Benedict, Randegger, EK. Berger, 
Lehweyer, H. Parker, E. de Paria, and Ganz Stalls, 10s. 6d. ; 
Balcony, 5s; Area, 3a.; Gallery, 1s. Tickets at Mr. Austin’s, 
St. James’s-hall, and at Mr. Ganz's, 15, Queen Anne-street, W 


Kwer & Co., | 





‘ONGS AND BALLADS. — Third and Last 
\ Concert, Queen's Concert Rooms, Hanover-square. — 
Mr. W. T. WRIGHTON, composer of “ Her bright smile haunts 
me still,” “The music of her voice,” &c., has the honour to 
announce that his third and last CONCERT of SONGS and 
BALLADS will take place on Wednesday morning next, June 
20, at the above rooms, commencing at 3 o'clock, when he will 
be assisted by the eminent Artistes, Madame Parepa, Madame 
terver-Lascelles, Miss bdith Wynne, Mr. W. HL. Weiss, and 
Herr Jawmanuel Liebich Conductors—Mr. Cusins, Mr. F. 
Berger, and Mr. H. W. A. Beale. Reserved seats, 5s. ; Un- 
reserved, 28. + to be obtained at Mr. Mitcbell’s Royal Library, 
33, Old Bond street, at the principal Libraries and Musicscllers, 
and of Ms of Mr. Fis h, at the rooms 





ME. “JAMES | LE A SU “MME SRS'S ANNUAL 
EVENING CONCERT, under distinguished patronage, 
in aid of the Association for the General Welfare of the Blind, 
at St. James's Hall, on Wednesday, June 27th, at Eight o'clock. 
Vocalists : Mame. Parepa, Mdlle. Enequist, Miss Edith Wynue, 
and Mame. Patey Whyvock ; Mr. Sims Reeves, Mr. J. G. 
Patey, and Mr. Joseph Heming’s Choir, conducted by Mr. 
Joseph Heming. Instrumentalists: Violin, Messrs. J. Car- 
rodus and W. Watson; Viola, Mr. J. Zerbini; Violoncello, Mr. 
W. Aylward; Contra-Bass, Mr. J. Reynolds; Pianoforte, Mr. 
James Lea Summers. On this occasion will be performed (for 
the tirst time in public), a quintett for tworviolins, viola, vio- 
loncello, and contra-bass ; and a quartett for pianoforte, violin, 
viola, and violoncello, by James Lea Summers, Prize Compo- 
sitions, awarded by the Society ot British Musicians. Conductor, 
Sienor Li Calsi. Tickets, 10s. Gd., 5s., 38., 2s., 1s., at his resi- 
| denee, 10, Great Marlborough Street: at ‘he Depots of the 
Institution, 125 and 127, Euston Road, N.W., and 210, Oxford 
| Street : at the principal Musicsellers ; and’ Austin’s Ticket 

| Office, 28, Piccadilly. 





N ADAME RABY “BAR R ETT'S: FIRST MA- 
| TINEE MUSICALE will take place at Collard’s 
Rooms, 16, Grosvenor-street (by the kind permission of Messrs. 
Collard aud Collard), on Monday, June 25th, at three o'clock. 
Vocalists — Miss Edith Wynne, Mesdames Raby Barrett, 
Schneegans, De Wilde, and Mr. Herbert Bond, Pianoforte, 
Mr. Charles Salamav, Mrs. W. Watson, Miss Emma _ Lewis, 
Malle. Strindberg, and Herr W. Ganz; harp, Mr. J. B. Chat- 
terton (harpist to the Queen) and Mr. Johu Thomas; vi lin, 
Mr. W. Watson. Conductors, Mr. Charles Salaman and Herr 
Wilhelm Ganz. Tickets. 10s. 6d. each. To be had of Messrs. 
Ollivier & Co., 19, Old Bond-street, W. ; of Messrs. Lacon and 
Ollier, New Bond-street; and of Madame Raby Barrett, 2, 
Nottingham. pone, 1 York- gate, venetian Ww. 


JUST PUBLISHED. 


“ULYSSES,” 


THE CHORUSES BY 
CH. GOUNOD, 


FOR VOICE 


AND PIANO. 


PREP eeeweree> 


Price 7s. 6d. nett, bound and illustrated. 





Drama (as read by Miss Herren Faverr) price 1s. ; 
Reader's copy, large type, 2s. 6d. 
Chorus and orchestral parts. Country Societies 
supplied. 
LONDON: 


CRAMER & CO. LIMITED, 201, Regent Street, W. 





DIED. 
On the 11th inst., at Sandgate, Zenas Trivett Purpays, aged 73. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 





All communications for the Editor to be 
addressed to 201, Regent Street, W. Letters on 
the subject of subscriptions or advertisements, 
may be addressed to Apams and Francis, 59, Fleet 
Street, E.C., or Mr. J. Swrrr, 55, King Street, 
Regent Street, W. 


*.* We do not hold ourselves responsible for 
the opinions of our correspondents. 








LONDON, SATURDAY, JUNE 16, 1866. 











The theatres of Italy are mostly closed, war 
threatening. 


Tamberlik, having finished his representations 
at Madrid, is in Paris. 


Volpiui has been re-engaged for the third 
time at the San Carlo, to the great satisfaction of 
all Lisbon. 





The 








| We understand that Professor Sterndale 
Bennett will definitively give up the Philharmonic 
Concerts at the end of the present series, 

The Princess’s Theatre, it is announced, will 
reopen on July 2nd, after its short vacation, with 
a new drama by Mr. Watts Phillips. 


The Corps Législatif, after discussing the law 
of artistic and literary property as affecting 
France, has referred the matter to a committee. 


Two months ago M. Philippe Henri Herz had 
the misfortune of losing his father: he is now in 
double mourning—for his mother’s death as well. 


M. Cavalho, who had announced his intention 
of not closing the Lyrique this year, has changed 
his mind and will shut the theatre at the end of 
June, 

The Royal Academy of Music at Florence has 
conferred an Honorary Membership on Chamber- 
lain Bakureteef, of the Imperial Chapel, St. 
Petersburg. 





A comic opera has been given at Prague in the 
Tcheck language, music by a Bohemian composer, 
Smetana. It is called “ Rrodana nevesta” (the 
Sold Bride). 


At Rome “ Guisemherga da Spoleto” by the 
maestro Sangiorgi, has made fanatismo. The 
first eveping twenty-three calls for the author: the 
second twenty-seven. 

A new galop’ played at the Champs Elysées 
concerts, and entitled ‘The Locomotive,” is highly 
spoken of in the French papers. It is the com- 
position of the Marquis @’Aguilar. 


M. Jules Janin, after treating of the noble 
game of Aunt Sally in three brilliant columns, 
terminates his article with—‘ And this is the 
great national pastime called cricket !”’ 


Mr. Emery has brought another action against 
the Glowworm, for having reprinted their libel 
and commented on the late trial; and he has 
gained five guineas more and an apology. 


The tenor Lefranc is said to have attained a 
tremendous success at the Theatre Rossini, Ma- 
drid, even though he had the temerity to sing a 
few days after the departure of Tamberlik. 





A Miss Esther Austin, who is announced as “a 
first dancer of London,” is engaged at the Gaieté 
for the translation of ‘‘ Arrah na Pogue,” and will 
do the national dances, including the Ivish gigue. 


Iv is said that Mr. Gye contemplates opening 
Covent Garden next October season with English 
opera, and the usual pantomime at Christmas. 
We will shortly give the name of the pantomime. 


“La Source” is the name of a ballet by Malle. 
Saint-Leon and Nuitter, which the Opéra is 
rehearsing. ‘The music is by MM. Minkus and 
Léo Delibes. It contains three tableaux, the scene 
laid in the East. 





Last week died in Vienna at the age of 61 
Joseph Kriepl, a composer of great merit, 
author of a popular song “ Muiliifterl, and a 
number of favourite works. In his youth he had 
sung as a tenor. 





A correspondent, to whom our thanks are due, 
writes to suggest that the soprano who is to sing 
in the “ Africaine” at Stockholm is probably 
Signe Hebbe, and not Jigné Hobbe, as we stated. 
“‘Friken,” says our correspondent, though the 


Danish for ‘ Miss,” is only applied in Sweden to 
the daughters of noblemen, the ordinary title for 
unmarried ladies being “ Mamsel”; so that the 
true designation of the lady in question is Mamsel 
Signe Hebbe. 
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Malle. Carlotta Patti, we are glad to hear, has 
now recovered from her late severe indisposition. 
She intends remaining for some time at Boulogne, 
with a view to the complete restoration of her 
strength, previous to undertaking a tour through 
the principal towns in France towards the end of 
the year. 





The last volume of M. Francois Victor Hugo’s 
translation of Shakespeare has been published. 
It includes the apocryphal plays. M. Hugo thinks 
«The Yorkshire Tragedy” may justly be ascribed 
to Shakespeare, but that “ Titus Andronicus” is 
not his, only rearranged by him, with certain 
Shakespearean emendations and interpolations. 





The New York Academy of Music destroyed by 
fire on May 21sf, belonged to an association, and 
was first opened to the public by Manager 
Hackett, with Mario and Grisi, in October, 1854. 
Its original cost, including ground, was 385,000 
dollars—a sum much larger than was originally 
contemplated, but which was unexpectedly swollen 
by the item of decorations. 





The program of the season at Ems leaves little 
to be desired. Besides a number of comic operas 
and operettas of the repertory, such as “ Le Café 
du Roi,” ‘‘ La Poupée de Nuremberg,” ‘ Les Noces 
de Jeannette,” &c., three new works will be pre- 
sented :-— Le Fantéme du Rhin,” an opéra comique 
in one act by Deffts, “La Permission de Dia 
heures,” opéra comique by Offenbach, and ‘ Le 
Mariage de Lischen”’ (sequel to ‘ Lischen et Fritz- 
chen”), also by Offenbach. 





The program of the concert on Tuesday week 
at the Paris Conservatoire, on the occasion when 
Her Imperial Highness the Grand Duchess Maria 
visited it, was as follows: —1. Symphonie 
pastorale de Beethoven; 2. Adiew aux jeunes 
mortes, double chceur sans accompagnement, de 
Meyerbeer; 3. Fragments du septuor de Beet- 
hoven; 4. O filii, double cheur de Leisring; 
5. Ouverture d'Oberon, de Weber; 6. Cheur de 
Judas Macchabée, de Hiindel. 

The Italian troupe in Paris who have been 
playing “ Amleti” and “ Otello,” translated from 





We are sorry to hear of the loss which M, Fétis,| conjointly with their placing over his head g 
pére director of the Brussels Conservatoire, has | relative of Mr, D’Almaine, induced Mr. Purday | 
suffered in the death of his wife. Mdme. Fétis}to leave them: he had in addition to these 
sustained a fall last year, and was so seriously | motives the desire to enter into the publishing busi- 
hurt that she never got over it: she finally suc-| ness for himself, 
cumbed at Boisfort, where the doctors had sent} of the late Mr. Hodsol as a foundation to 
her for change of air. Her funeral took place on! raise a superstructure of his own. ‘This was an 
the Sth at Nédtre Dame des Victoires, attended by | error of judgment: it would have been better had 
the professorial bodies of the Conservatoire, the he started an entirely now establishment, with a 
pupils, members of the Société, men of letters, | new catalogue, rather than attempt to resuscitate 
artists, and notabilities of the town. The|a worn-out one upon which he had expended 
deceased, who was married at the age of fifteen,| the largest portion of his capital. We was so 
had lived with her husband sixty years. She was fortunate, however, to obtain 9 variety of popular 
always fond of literature, and to her France and | Works, some of which realised a considerable sum 
Belgium owe translations of English works on | When sold by auction on his leaving the trade, 
music. Her mother, like herself, was a ripe | Mr. Purday would have been eminently suceessful 
English scholar. is business had he not, by fortuitous. circum., 
—_— stances, been led into litigation with several 
A second display of fireworks with the illuminated other publishers concerning the much vexed ques- 
fountains took place at the Crystal Palace on Thurs- | tion of the assumption of foreign copyrights, on a 
day evening week. The attendance was as great as | principle which he deprecated, fwly believing that 
usual, and these night exhibitions may certainly be) it could not be legally and fairly maintained 
considered as among the most successful ventures of | 
the establishment. The fireworks are improved | 


He therefore took the concern 





according to the absurd system carried on by those 
with whom he was at issue. 


since last season. Of these the most remarkable 
were the lime lights sent up attached to small bal- 
loons, each light burning for five minutes at some 
three or four hundred feet in the air. These elicited 
considerable applause, as did the pyrotechnie dis- 
play in the set framework, also an improvement on 
those of last year. The effect of the illuminated 
fountains was somewhat injured by the quantity of 
smoke. It is reported that next month there will be 
a night festival with the park illuminated. We wish 
the scheme all possible success, but night festivals 
out of doors are doubtful experiments in our cloudy, 
damp, and murky atmosphere. 





A special service was held on Tuesday afternoon 
in St. Paul’s Cathedral, on behalf of the Soeiety 
for the Propagation of the Gospel in Foreign 
Parts, an institution founded more than acentury 
and a half ago, for the extension of the principles 
of the Church of England in distant lands. The 
choirs of the Chapel. Royal, St. Paul's, and West- 
minster Abbey were in attendance, and sang 
several anthems. On Wednesday evening there 
was a choral festival in the nave of Westminster 
Abbey. ‘The choirs present numbered more than 


Shakespeare, have produced a translation of | two hundred voices, including the St. Paul's San- 


Corneille’s “ Cid.” 


The version is a very faithful | day evening choir and the choirs of Westminster 


one: without attaining to the force of the | Abbey, the Temple, St. Andrew’s, and the Chapel 


Cornelian verse, 


the translator has obtained | Royal, the whole under the leadership of Mr. 


elegance and vigour. It is well play@d; Rossi is| Buckland, the vicar-choral of St. Paul’s. The 
even better in the Cid than in the Shakespearean | nave was lighted with gas, and there were about 


parts. He is well seconded by M. Brizzi | two thousand persons present. 


Orlandini and Mdme. Heligioni. 





According to L’Independance bdelge, the banker, | Dimittis, Cooke (in @). 


The order of the 
choral service was: Versicles, Tallis; Psalms, Gre- 
gorian Chant; Magnificat, Cooke (in G); Nune 
Anthem, a new one pre- 


M. Bischoffsheim, is building a magnificent con-| pared for the occasion, Henry Buckland. The 
cert saloon near the new opera house, Brussels. | hymn “From Greenland’s [ey Mountains,” sung 
The rent of this building the proprietor nobly | before the sermon, and joined in by the whole 


devotes to the various charities. 


He has let it | congregation. The service closed with the Halle- 
gratuitously to a Society called the Société de | lujah Chorus, and the Benediction, 


My. Turle, of 


l'Athénée, for 35 years, on the condition that a| Westminster Abbey, presided as usual at the 
moiety of the proceeds of their concerts goes to | organ. 


the professional schools for young girls. 


Pasdeloup will be the principal 
Oratorio will form a feature. 
society are looking out for subscribers. 


executant 





The pianoforte manufacturer, M. Bord of Paris 


Meanwhile the | half a century—Mr. Zenas T’. Parday. 


The —-o ee 
Athénée will forthwith start concerts, of which 


The obituary of the week contains the name of 
. |one connected with the music trade for more than 
He began 
his career as a traveller in the house of Batton & 
Whittaker in the year 1812,—the house founded 
,|by the Messrs. Thompson, 75, St, Paul’s Church 


has generously determined that as the success his | Yard, and which had been bought of them in 
instruments have attained depend largely on the | 1806 by Mr. Purday’s father and Mr. 8. Button 
excellence and industry of his workmen, these | with an annuity of £500 for Mr. Thompson’s life 


should share in the increased profits of the house. | interest. 


In this house Mr. Z. T. Purday re- 


Accordingly he has announced a bonus of ten per | mained for several years ; but receiving an offer 
cent. on the year’s proceeds to be divided among | from Messrs. Goulding & D’Almaine, he accepted 


his employés. 


This spirit of liberality’ has |employment under them, and travelled for them 


awakened among his workmen a corresponding | for fifteen years. His faithful and zealous. servi- 
access of zeal, and to mark their recognition of |ces were during that period the means of building 
their employer's generosity above a hundred have | up for his employers the largest music-publishing 
united for the purpose of offering him an object | business in the metropolis. ‘The refusal of Messrs. 
of art on the distribution of the first bonus. They | Goulding & D’Almaine to give him an interest 


manage these things much better in France. 











in their concern by admitting him into partnership, 





After a long 
struggle, his view of the matter was justifled 


| by success; but the cost of this triumph 


of principle was more than he had reason to 
anticipate. Although the! qnestion | was! ores 
largely affecting the trade, and though’ Myr. 
Purday’s triumph benefited his brethren, he was 
left unsupported to fight the battle at his own 
cost for upwards of eleven years. He was con- 
sequently involved in difficulties which at last 
compelled him to relinquish his business, and put 
up with the loss; added to which, he had a certain, 
reluctance to follow the much-altered system of 
publishing—the system of a reduction of prices 
only ccnsistent with a more extended circulation, 
by which as great or even greater profits are some- 
times secured, especially in the, case of. popular 
pieces. After relinquishing his business he retired to * 
Sandgate, his native place, and became the post- 
master, which office he carried on to the satisfac. 
tion of all parties, and died much respected there 
on Monday last. | ; 





MARRIAGE OF THE PRINCESS MARY 
OF CAMBRIDGE. 





When it was announced that the Royal maiden 
of the house of Cambridge had determined ta . 
change her estate, and thus bestow a life of happi- 
ness upon one with whom she was willing to 
trast, all England rejoiced. ‘The realization of! 
this act on Tuesday last, in ‘the little church | of 
St. Ann, Kew—her own parish church—and in a 
quiet, yet queenly way, therefore naturally drew 
together a congregation which, as respects per- 
sonal regard and warm and affectionate wishes, 
could not be equalled, Everybody of note was 
there, from the Sovereign on the throne to the 
youngest and wealthiest of Her Royal Highness’s 
protegés, The Church, the green, the road, the 
bridge were all alive and crowded with the known 
and unknown, the rich and the poor, and as much 
of decoration was manifested here, there, and 
everywhere, in despite of the anathemas of t 
Marquis of Westmeavru ond his ultra-Protestant 
fraternity. We need not describe the ceremony 
—the Times has reported historically—the Daily 
Telegraph. supplied. the @sthetics+thé Mornt 
Post the millinery—and the Standard the maudlin, *, 
The Archbishop, read his, beat, the Bridegroom— 
a fine noble specimen of a true Prince—spoke ,, 
out in his best Anglican and pledged his troth 
like an Englishman; the Bride, calm and 
happy, gave,,out, her, woman's, word, in + 
tones of woman's ‘heart;’thu Queen bestowed h 
blessing—all the numerous bands of Royal 
Highnosses’’ their smiles and kisses, and'in the 
end. ‘‘the happy pair” were escorted. to their 
carriage amid a shower of satin slippers and the 
quaffing of cups and all other such demonstrations 
as proved that English’ Royal blood flowed with 
the same quick, warm beatas runs throughout the 
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kingdom. ‘The musical portion of the service was 
conducted by Dr. Seuuer, who presided at the 
organ. ‘The processional hymn was sung to music 
by Dr. Gaunt err. The Psalm was chanted to 
the music of Tan.ts, the responses after the usual 
manner of the English Church, 
both numerous and efficient. 


The choir was 


-~>— - 
LAW AND SONG. 


Lorp Envuny, we understand, sings a very good 


ong. He is eapital in “I would I were Lord 
Mayor;” first-rate in a * Nore-ribald tale; " but he 
shuts up over a metrical psalm, and sits down at a 


Festival hymn. This antipathy to piety in lyries 
has led his lordship to make war upon what is called 
the Ritualistie development. His lordship is not 


slow to perceive that when singing goes out, ritual 


must follow; and that when singing comes up, 
ritual, as a matter of course, is restored and 
flourisheth. ‘The House of Westminster is no 


match against the power of song; but separate 
ritual from song, a GrosvEnon might do something 
to depose the one, and, somehow, weaken the other. 
And so Lorp Haury got up a memorial to Her 
Majesty's Government praying for an alteration, of 
the Prayer-book, An alteration of the Prayer-book 
must lead to a splitting up of the Church, and a 
splitting up of the Church would inevitably lead to 
bankruptey as an endowed corporation, and ul- 
timately to a reconsideration, and a redistribution 
of Chureh lands. No man living has a clearer 
insight into these matters than Ean. Russevn, and 
his lordship at once declined to open the way to 
heated discussion, and certain discord. Nothing 
daunted, Lorp Enury, on Monday last, moved for a 
general roving permission to revise and amend 
everything, in what his lordship called “ the 
Lectionary of the Established Church;” meaning, 
as we had innocently imagined, the lectures and 
sermons which, according to our Prayer-book, the 
youth of both sexes are * called upon to hear.” The 
Archbishops and Bishops will have none of his Lord 
ship's propositions. ‘The opinions of Sir Huau Camwns 
and Sir Rounpetn Pauwer had been taken, and 
the Episcopal Bench had subsided into harmony and 
The late Attorney-General and the Solicitor- 
General had declared that the introduction of hymns 
during the administration of the Holy Communion 
was unauthorised and illegal, and these learned 
gentlemen, after a generous but suicidal fashion, 
gave their reason—‘it would interfere with the 
unbroken continuity of the service.” The Ancu- 
pisnorp or CaAntenpnury and the Bisuor or Lonpon 
rectlled to mind all the Royal baptisms at which 
their Lordships had assisted, They remembered the 
hymns of the late Prince Consorr; the anthem of 
M. Cosra; and it has been decided that in future 
eyery Royal baptism is to be a ceremony without 
gong; because, say these eminent jurists, Carns 
and Paumer, would interfere with the 
unbroken continuity of the service.” 

It would 
was 


} uce,. 


* song 
our ;most Gracious Masgesry 
most unorthodox manner, and 
the Order, or function used, at the marriages of 


secln 
wedded in a 


her Royal children was marked by dissenting pro- 
clivities. At each and all there was much music 
sung not ordered in the Prayer Book, and “ the 
continuity of the service * was interfered with and 
wilfully broken. The Brstor or Oxronp is one of 
those who now grasp the Episcopal staff, and a 
Bishop sedulously attentive to all the Ritualistic 
proprieties, but alas! only so recently as the Thurs- 
day before Good Friday—only about two months 
ago—his Lordship celebrated a Maundy Service in 
me of the Chapels Royal in defiance of all written 
order and law. This service is, perhaps, the most 
doleful throughout the Christian year. The frightfal, 
he horrible music sung on this occasion baffles 
description and horrities the memory. If the united 
efforts of the Arcnpisnop or Canrerscry, the Bisrop 
or Lonpox, the Bistior or Oxronp, Sir Hven Carays, 
Sir Rounpri, Paruer, and Lord Esury should put 
an end to the present miserable way of celebrating 
a Maundy Service in one of the Chapels of the 
Queen, whatever mischief may follow, some good 
has been done, 





Rich plate, fair Communion cloths, gorgeous 
canopies, copes of velvet, gold, silver, and tissue are 
worse than useless without song, and it was not 
until the Bishops and Deans of ancient days banished 
the musie of the Church from the Sacraments of the 
Church that they could with impunity make away 
with the ornaments and dignities of the Church. A 
reading of the Veni Creator at the consecration of 
Priest, Bishop, or Archbishop, was a public declara- 
tion that the copes had been stolen and the choir 
discharged. 

From time immemorial poetry has shown itself 
stronger than prose. Let who will make the laws, 
he who makes the songs comes forth the stronger 
power. Just about two hundred years ago there 
was war in the British Israel touching the “ sacri- 
legious use of metrical psalms,” and one Isaac 
Martowe and his friends conceived all singing 
routed ont of the churehes by the publication of his 
malignant tract entitled ‘The Controversy of Singing 
brought to an end.” This book proves one of about 
a hundred, printed in the course of about twenty 
years, wherein every possible argument was advanced 
against the use of musie in divine service. Prayers 
and preachments of all sorts and conditions were 
insisted upon, but singing not! being thought ‘an 
absolute ordinance for gospel-worship” was decried, 
and put down. But these were the days of black 
gowns and white-washed churches, dirty com- 
munion tables and dialogued psalms. Much the same 
fight is going on with us now. Wherever the new 
hymn-books make their way the high-backed pews 
are cut down—the auctioneer’s box, called a reading- 
desk, is trundled out of the church, the black silk 
preaching gown is cut up into waistcoats, and the 
chancel is all alive with cassocks, and surplices, and 
responses, and chants, introits, and anthems. 
Everything looks like work—ay, and is work; and 
there is a strong and‘ hearty gang of workers ready 
to goin and doit. The neighbour in the black gown 
with his dialoguing clerk talks of “ Romish tenden- 
cies,” and thunders! forth his anathemas against 
Gregorian chants, and the dangerous dogmas in 
hymns of the Nicene period; but his congregation 
silently slope away, and ere long we find him adver- 
tising for choir boys, and a gathering together of all 
the young men in his parish possessed of good ears 
and tuneful voices. 
and 


That man of strange learning 
of undefinable creed—Bisnor CoLtenso—has 
found it beyond his power to check singing, and so 
he has made a new hymn-book—a kind of Arian or 
Socinian hymnal—which he conceives will prove a 
bulwark against the Catholic orthodoxy reigning 
throughout his congregation. Of course Bishop 
Cotenso’s hymn-book is like Bishop CoLenso’s 
arithmetic—very absurd. All heretical hymns 
die. What has become of the old Arian hymns? 
What of the Unitarians of the last century? 
All dead. Hyen Bownina’s lyrics, clever as they are, 
have no hold on the people. Extreme function may 
do some harm; it may give way. Brorurr Ionativus 
has left Norwich, but Norwich is a very different 
place to what it was before it knew Brormer Ic- 
natius. All that is right remains, and Norwich 
has reason ever to remember the sojourn and labours 
of this singular enthusiast within its walls. 

Nor has the revival of singing been confined to 
England. It has made its way to Ireland, and Dr. 
3JenEsrorp, the AncubisnHop or ARMAGH, must see in 
the exertions of the Rey. Winuram Marvnrin the rise 
of a celebration that will, beyond contradiction, per- 
vade every diocese throughout the island. 

In Scotland the Joun Kyox Church is being 
shaken to its very foundation. In Glasgow alone 
there is a choir of twenty thousand singers of songs, 
and only the other day there was an important and 
merry gathering of eight hundred psalm-singers in 
Aberdeen. The General Assembly has met, and 
has done what priests generally do on such occasions 
—abuse the earnest, insult the industrious, and stand 
upon the do nothing principle. 

Now it is not a little curious that in all this 
Church war, about singings, and vestings, order and 





ceremony, no one ever mentions the Bible. The 
Archbishops ignore it, so do the Bishops. The 
adherents of Joun Knox stick to their Symbols and 
Confessions, but cautiously abstain from all allusion 








to the Written Word. But all worship flows from 
the Inspired Record, and its pattern must be founded 
upon Divine Order. Aaron was not dressed in 
black, the Temple was not without a choir, and the 
Levites did not dialogue the Psalms. Service in the 
old Temple was work. The Priests sang. Tho 
Choir sang. The people sang. And they all put on 
their proper array, and stood, singing as servants of 
the Lorp in the Courts of the Lorp. We cannot 
imagine a more rank Puseyite than Aaron when 
clothed in the gorgeous robes especially designed 
for him by the Aumianty utmsEeLr; and however 
good and noble are the hymns of Warts and Wes- 
LEY, Kerie and Biew, Neate and Movtrrim, no 
one in his senses would pretend to say they exceed 
in beauty and sanctity the lyrics of Davrp and his 
band of Temple-poets. It is all very well to stand 
upon the tradition of Churches, but the traditions of 
the Bible stand out above all. They are right, they 
must be right. It is a pity that amidst this con- 
tention and uproar, this shaking up of theories and 
practices, that so little attention should be paid to 
the pattern of worship revealed in the Bible, and 
which has never been abrogated. In that book, 
music stands pre-eminent. In that Service, Music 
was no cause of hatred and dispute; and we may 
rest assured that in whatever place it is so, there is 
something ugly and rotten to be removed; and the 
sooner it is removed, the more speedy the recovery 
of harmony and peace throughout the now unhappily 
divided Churches of England, Scotland and Ireland. 
incessant 


THEATRICAL CENSORSHIP. 


Whatever may be the issue of the deliberation of 
the Parliamentary Committee appointed to inquire 
into the present state of law as affecting theatres, is 
as yet problematical ; but it is to be hoped they 
will reflect at length before extending the powers of 
the Lord Chamberlain as that functionary has 
proposed. The last sitting on Friday was 
memorable for the evidence of Lord Sypney, given 
with that modesty which has characterised the 
testimony of the members of the dramatic profession 
generally, who were examined before the Committee. 
In answer to Mr. Goscuen, the chairman, and such 
members of Committee as were anxious to elicit 
information, his lordship, however cautious in giving 
definitions, or affording any practical information 
for the guidance of his interrogators, was par- 
ticularly strong on one point—the increase of his 
own powers. He wanted to exercise more control— 
not on the theatres merely, but the music-halls. 
As a necess&ry adjunct he wanted more money, and 
more assistants. Anticipating the objection which 
Englishmen have to extend the powers of Boards at 
the expense of the country, Lord Sypney thought 
that what extra money he required could be 
got out of the managers themselves, thyough 
extra fees. He proposed that there should be 
two licenses—one for the theatres, another for the 
music halls. He quoted the example afforded a self- 
governing nation by the Emperor of the French, 
who wisely takes care of such dangerous institutions 
as the stage and the press. But he would not have 
the police share in the supervision of the establish- 
ments by “looking on and watching,” as in Paris: 
he would prefer having all that pleasant power him- 
self, And an astute contemporary, taking sudden 
fright at the mention of police, of whom he hasa 
curious horror, exclaims, “It would not suit our 
habits and we don’t mean to have it!’? Why not, it 
is difficult to say. What objection our friend the 
Daily Telegraph can have to a stray policeman 
* looking on and watching’? him as he enjoys the 
prunella kidney and dubious Bass, in conjunction 
with Mr, Harry Cxirron’s recommendation to paddle 
his own canoe, is a weird emotion confined to our 
contemporary’s bosom alone, One is apt to regard 
a policeman as rather a protecting than an avenging 
agent—only of course there are people who have an 
antipathy to the police, Otherwise we should think 
Sir Ricuarp Mayne a much more useful power in & 
music hall than the Lord Chamberlain. His minions 
can keep order, or take up a drunken man, or arrest 
a pickpocket at a pinch, which is more than we con- 
ceive Lord Sxpnexy is prepared to do—even with that 








eS SS lS 


nm 


ur 





No. 142, June 16, ’66.] 


THE ORCHESTRA. 





187 





increase of his staff for which he stipulated. But 
then policemen will ‘look on and watch,” and that 
makes the Daily Telegraph uncomfortable. 

The Lord Chamberlain has long been of opinion 
that the present system of unlicensed music-halls is 
unsatisfactory. He thought so even before he was 
a Lord Chamberlain. He made several attempts, by 
bringing the matter before the late Prince Aubrri 
and Sir Grorar Cornewatu Lewis, to get it altered; 
but these gentlemen did not, apparently, see the ne- 
cessity in the same light. He has never had any 
difficulty with managers, who have always been most 
willing to adopt every suggestion of his. We believe 
Lord SypNry here. Anyone who knows the arbi- 
trary rule of a Lord Chamberlain, and how he has 
the power of punishing the recalcitrant manager 
who objects to his suggestions, by shutting up his 
theatre for any length of time, or refusing to license 
him altogether, will readily conceive how quick the 
managers are to fall in with his lordship’s views. 
If they did not, they would soon know the Chamber- 
lain’s powers to their cost. 

But when asked for a little information, Lord 
Sypney finds himself in as great a difficulty as those 
who are to pay him to look after them. He does 
not know what a stage play is. He cannot defin« 
what he would allow at music halls if he had the 
privilege, or what he would reject. He thinks it 
“ difficult to draw the line.” It maybe worth while 
to reflect on the use of placinga man in power whose 
special province it would be to draw the line, after 
such an admission as this. He thinks “ certain 
light pieces might be advantageously given” at the 
musi¢e halls, but does not state where the line of 
“light pieces” would stay. We have seen farces, 
burletias, entertainments of the most trivial cha- 
racter, yet which have certainly the reverse quality 
to lightness. Can Messrs. Brest and Breniincuam's 
burlesques be said to be light? Or some operettas 
a little while ago produced at the New Royalty? Or 
even Mr. (not Lord) Sypnry’s songs of sentiment as 
addressed to the audience of Evans's? 

His lordship approves of free-trade in entertain- 
ment—that is to say, free trade guided and con- 
trolled by himself. And, strange to say, we find 
this claim applauded by some of the press, and the 
demand of the Lord Chamberlain for more power 
cried up as a just thing. Our contemporaries would 
utter a very different cry, if it were proposed to 
create a censorship of the press—a censorship, the 
cost of which should be defrayed by the fees paid 
for licenses. This also is another excellent institu- 
tion in France, of which Lord Sypnery loves the 
precedent. But we in England have somewhat out- 
grown the leading-strings of Government; we ‘can 
afford to read our leading article and our police re- 
port without a beneficent patrician’s supervising 
care. Equal right should we have in the selection 
of our dramatic entertainment. We do not want 
Government to tell us when a newspaper is treason- 
able; we should not need Government to declare 
when a play is unfit for representation. The 
common sense of the public is the real safeguard. 

The office of Lord Chamberlain was started for a 
political purpose, by a Whig administration, and 
was first intended to suppress Jacobite tendencies. 


insight into things which enables him to see that 

he is above the common herd; and this conscious- 

ness of possession produces the satisfaction at 

possessing which is termed vanity. But vanity 

like pride has its degrees. It may be high— 
sensitive—akin to the noblest form of pride— 
careful of its reputation—acute to the disappro- 

bation of the world. Or it may be pachy- 

dermatous—wrapped up in the supremacy of 
self—oblivious of the time when self shall cease 
to be great, when power and genius must sink in 
age. Itis this latter and worse form of vanity 
which defaces our public artists—singers, players, 
and actors. ‘That they should be vain funda- 
mentally, is little cause for wonder. ‘They are 
fed upon applause; they live by approbation; 
and approbation supplies self-conceit. But there 
is no reason why their vanity should not be of the 
patrician kind—why their pride should not be of 
that knightly order which plumed itself especially 
on an untarnished shield, his chivalrous pride 
would not brook overthrow ; would certainly not 
cling to the lists where it had met defeat, and 
pray and lament for the wreath which its prowess 
could not earn. ° 

It is due to artists to say that as a class they 
have the nobler vanity. When their day is done 
they retire, leaving the field to others. But there 
are sufficient in the artistic ranks to prove an 
ignoble exception to the rule. ‘There are those 
whose greed of approbation survives the power of 
acquiring it, and whose every effort to perpetuate 
fame is an addition to the score of failure. How 
sad is this avarice for applause in one whose 
youth was famous! Itis the old man clutching 
his gold when 'Time has bid him put earthly 
riches by. Itis the aged general, deposed from 
his command, arraying himself in peacock’s 
feathers that the children may cheer. And every 
effort of this kind is a double wrong: it robs not 
only the present of its respect, but the past of its 
greatness. It is violence done to history. Who, 
hearing Grist for the first time now, would credit 
the judgment of his ancestors? That the idol 
of thirty years ago? It is hard to believe it. 
The testimony of the damaging present conflicts 
with the testimony of the past; the evidence of 
the senses overthrows our belief founded on what 
our fathers told us. Such detraction to a glorious 
history does he inflict on himself whose vanity 
is beyond all limits, and hearkens not to the 
warning voice of age. 

It is patent now to all beholders that Mdme. 
Grist is affording to-day’s illustration of the 
weakness of great artists. No discomfiture has 
warned her. ‘The counsel of friends, the strin- 
gency of an agreement made five years ago that 
she should not return to the stage—nay, even 
the bitterness of that lesson learnt when she did 
reappear at Her Majesty’s to meet such grievous 
failure—have all proved fruitless. Everyone 
thought the last blow would have decided Mdme. 
Grist; that so sharp an awakening would have 
dispelled the idle dream of dallying with time, 
A vain speculation! Mdme. Grisr is still sing- 


That necessity has long ceased to exist. The |i about the land. She has even flown to the 
country has got older, stronger, and wiser since then, | Sheltering wing of Mr. Howarp Gtover ! 


and does not require a dramatic go-cart. Therefore 


It is indeed hard to construct a theory—even 


we hope the House of Commons, when the proceod- | out of one’s worst knowledge of human folly and 
ings of the Committee are laid before it, will discover | human vanity — which shall account for this. 
how to eut the Gordian knot of dramatic censorship |The spectacle of a great genius worn out with 


altogether. 


We could easily see a way out of the | age still clinging to the knees of the public which 


difficulty which his lordship finds in drawing the | has repulsed it, is the saddest sight. A brilliant 


line, by drawing it at Chamberlains, 





A FALLEN STAR. 





memory all destroyed by this! The saduess of it 
is in the speculation, where will it stop? ‘To 
what lower depths will it fall? How long will 
it be before the Oxford and Canterbury Music 
Halls echo to applauding tankards clattered at 


It would be difficult to understand the in-|the voice which once made Europe wonder ? 
fatuation which holds formerly-great artists|How long before Gist is advertised at Cre- 
in that sphere from which time and the decay | morne? 


of their powers has doomed their departure— 
into account the large |mournful list — Mara, Pasta, CaraLant, and 


did we not take 


measure of vanity which is generally co-existent | Grist. 
The able{damaged their fame thus by insensately en- 


with a large measure of genius. 


It is just one more mournful record to the too 


They have been mostly women who 


scores one for masculine weakness. “O! there 
are men’’—and women too, might ALEXANDER 
SMiru have said in those true tones— 





Who linger on the stage 

To gather crumbs aud fragments of applause 

When they should sleep in earth—who, like the moon, 
Have brighten’d up some little night of time. 

And, 'stead of setting when their light is worn, 

Still linger like its blank and beamless orl 

When daylight fills the sky, 





“ULYSSES ;" 


‘ 

The Odyssey, Lonainus tells us, is “ partly of 

the nature of a comedy.” Life is neither all 

tragedy nor all comedy, and it would be strange 

if twenty years of the stray part of tho life of 

such a Royal freebooter as the son of Larrrns did 

not afford light and shade enough for a double 

trilogy, both of tragedies and comedies, As a 

suitor of the mischief-making Heren, and one of 
her champions before the walls of Troy, the con- 

queror of Rimesus, and the captor of the Palladium, 

his deeds afford ample material for middle comedy ; 

with the Lovopnaar he is the hero of the romantic ; 

with the CycLors undeniably the comic; with Crrcr 

and Catypso, the fairy; and in the closing scene 

of his twenty years’ wanderings he is surrounded 

with the romantic, supernatural, tragic, and all 
that pertains to the pathos and passion of the 
opera serious. Homer gives us his doeds before 
the walls of Troy, and his more than Hereulean 
labours in returning home; and Euripies revives 
him in the Rhesus and the Cyclops, the latter a 
capital drama for music and worthy the attention 
of any musician desirous of attempting the comic 
in the form classical. M. Ponsarp finds him 
in the Grotto of the Nymphs, where he has been 
deposited when fast asleep by the Phoacians, who 
were right glad to get rid of their charge in a 
place so genial and in a way so gentle. Our 
French dramatist follows the Homeric history, 
commencing with the awakening in the Grotto, as 
described in the thirteenth book of the Odyssey, 
and adhering closely to the facts given in the 
following books, leaving the warrior in company 
with his queen, and in quiet possession of his 
kingdom. As a libretto for music, M. Ponsarn’s 
work is much like the opera book of the time of 
the Grand Monarque. Nymphs, Goddesses, Shep- 
herds, Farm-yards, Cattle, Herdsmen, Princes, 
Princesses, Ladies-in-waiting, the Queen, Love, 
the Suitors, the Banquet, the Bacchanals, the 

Soothsayer, the Plot, the Counterplot, the Fight 

the Defeat, the Triumph, the resplendent revela, 
tion of the tutelary Deity, and the final all- 
possible happiness, make up the actors and action 
of this new drama of “ Ulysses ;” and, properly 
put upon the stage, and in the hands of good 
actors, good choralists, and fine orchestra, there is 
more than enough to excite interest and command 
attention. But read—and read as it was on 
Friday last in St. James’s Hall—it was, and ever 
will be, positive cruelty, Nothing could be more 
damaging either to poet or composer. Mr. Fannie 
has done his work well; but the general run of 
the action is not strong, and the quiet and didactic 
tone he has taken is altogether ruined by the 
moping and mouthing of the tragedy-queen, 
Further, the old form cf the chorus as it destroys 
individualism must be strong in its descriptions 
and its feelings. Although in the “Ulysses” on 
the shore of his subject isle, we have no demon 
spouse like the CLyrmmnestra of ancient days and 
the Lucretia of modern, and nothing that raises 
the hurricane, yet there is time and place for 
some of those immortal themes which have been 
so wondrously handled by the Grecian poets, 
The chorus, it is true, do sing of Baccuus, but 
they might also have sung of Mother Earth— 
nurse of all and mother of Jove himself,—of 
Eros, of Pan, of Somnus, of Mars, and in this 
way have travelled from the simple narrative to 
the heroic and the divine. We must, however, 
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He possesses that clear 


deavouring to prolong it; although Branam 
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obliged to do, and look at the thing done, and not 
at the thing which might have been done. 

The opening of the drama is thoroughly Greek, 
as indeed it should be. Utysses is in the cave, 
but not alone; the Nymphs and the Dryads are 
there, and the waves beating on the shore, and 
the leaves murmuring with the breeze sing in fel- 
lowship and sympathy, rejoicing that the Lord of 
the Isle is about to resume his sway over them. 
Sut surely Mr. Gounop betrays somewhat of in- 
sensibility to this principle of a humanitarian 
godhead in wood and stream, for he commences 
with a dull, cloudy murkiness of outline quite out 
of harmony with the blue sea, clear air, and deep 


repose of the Ithacan shore. A passage like 





this— 

oe ee Le THis, 
_—+}- _@ - Zi — = 
faa pre 
. sateen ses 
anil _@ 2 eee oe — wal — se 
fet Pee 
pa | 


in no key, with no meaning, and impossible to be 
turned to any acconnt—distils away all the ethe- 
real beauty of the situation, and depresses the 
auditor into a morbid corporealness as desponding 
The pretty lulloby that 
follows, well laid ont for the horns, 


as it is disappointing. 
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would prove more interesting and affecting, if not 
so closely allied in form and spirit to the corno- 
motif in the opening of the overture to the 
“ Preyschiils,” but it comes in kindly, and clears 
away the dread and dark tone with which the 
movement began. 

Unysses awakened, is hardly aware of his po- 
sition, when MINERVA appears as a shepherd, and 
informs him he bas at last done with fights and 
shipwreck, and safely landed on the beautiful 
shores of Ithaca. He recognises the rocks, the 
olives, and the sacred cave where he had so often 
sacrificed to the Naiads, and utters his hymn of 
thanksgiving, which is accompanied by orchestral 
colouring somewhat in the fashion of a modern, 
choral— 
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And this movement would have proved not less 
impressive had some of the chromatics remained 
in their normal state of diatonics. No conflict is 
going on, none impending, and glow and tender- 
ness can be obtained without seeking out-of-the- 
way and harsh distances. Utyssxs leaves the 
cave, and the Nymphs are in attendance, whilst 
Minerva, clad in celestial panoply, is seen upon 
the rocks. ‘Tbe spirits sing a short choral ode 
“Lo, Buckler and Morion Wearing,” beginning 
thus— 
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The middle portion “ When thou wert gone, none 
came near us,”” is well laid out for the voices— 
but the singers must be good and experienced 
to make head against the wayward and fanciful 
accompaniment heard in the orchestra. The 
reprise and coda are open and clear, and if not 
displaying the exquisite grace and pastoralism of 
a Rossini or a Weer, is brilliant and impressive. 
By the assistance of the goddess the wanderer is 
turned into the old mendicant, and speeds his 
way to the home-stead of the aged steward—the 


well-remembered Eumeus. Eve is approaching— 
the sun disappearing in a veil of golden-red, and 
the scene closes with an Evensong from the re- 
tiring spirits of the woods. 
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" The blood-red sun 

Is lapping the many-veined sand, 

The parching Dog-star 

Is withering the verdure from the land. 

The choral strain is of a simple, lulling character, 
whilst the orchestra is employed in an incessant 
engineering through a notable and prominent 
passage in semiquavers and triplets. Here we 
may trace the feeling and judgment of the com- 
poser, since so powerfully and strikingly displayed 
in his operas of the ‘‘ Faust” and the “ Irene.” 

The chorus is by no means in the common style, 
and the grace and liveliness of the harmonical 
clothing is in strong and ingenious contrast with 
the subdued strain of the choralists. And so ends 
the first act. 





REVIEWS. 





{Appison & Co. ]} 
The Elements of Singing. By Tos. Scansproox. 
A very good book for those anxious to run before 
they can walk. If seales and bravura passages be 
sufficient to make a singer, the author has done all 
that is necessary. But of method there is none, and 
to look at this treatise we might suppose the 
English possess no medium voice, and that it is not 
worth a thought. Mr. Searsbrook may supplement 
his book with great advantage to both pupil and 
master. 





[Senorr & Co.} 

G, J. F. Barnett. 
A pretty and well-conceived melody, in good taste 

and pleasing form. 


“TEsperance.” VPour Piano, 
It is a good teaching piece for 
boarding-schools, and is of sufficient interest to keep 
its place in that circle, 
‘“ Deur Cahiers.’ 1. Prelude et scene d’Enfants. 
2. Presto scherzoso. Par Srermen Herter. 
There is definite purpose and sound manly sense 
in all that Heller writes for his instrument. He 
eschews the odd and ont of the way, and what he 
does is done with design, unpretendingly and 
satisfactory. These are no desultory movements. 
They are light, refreshing, and remunerative to the 
diligent student. 





[Cramer & Co. ] 
Cramer's 18 Vocal Exercises for the use of Schools. 
These exercises are both clever and good, and no 
doubt supply a want. But they are a sequence to 
another and earlier treatise, one which should 
teach the making of the chest, medium, and head 
voices, and the art of combining these different 
methods of yocalization. The range of these 
exercises take in all three registers, but there is no 
indication of their employ. In all other respects the 
| work is excellent. 











FASHIONABLE & MUSICAL ARRANGE: 
MENTS FOR THE SEASON—1866. 


JUNE. 
Saturday, 16th. 

Mr. Walter Macfarren’s third Pianoforte Recital, Willis’s 
Rooms, 

Public Rehearsal, New Philharmonic Concerts, St, James's 
Hall. 

Mr. Lawler’s sixth Afternoon Concert, Willis’s Rooms, at 3. 

The 7th Hussars’ pegimeutal dinner at the Clarendon Hotel. 

Dowager Lady Shelley's afternoon party. 

The Countess of Derby's assembly. 

Crystal Palace—Grand opera concert and afternoon promenade ; 
Mdille. Ima de Murska, Signor Gardoni, Mdlle. Enequist, 
and other artists of Her Majesty's Theatre, and Mdme. 
Arabella Goddard 

Lady Foley's assembly to meet their Royal Highnesses the 
Duchess of Cambridge and the Grand Duchess of Mecklen- 
burg-Strelitz. 

Monday, 18th. 

Her Majesty the Queen's sixt court at Buckingham Palace. 

Mr. Ganz’s Annual Grand Morning Concert, St. James's Hall, 
2 o'clock. 

Crystal Palace, Metropolitan Society’s Féte, President H.R.H. 
Prince of Wales. Signor Ethardo will appear. 

Hon, Mrs. Grey's second dance. 








Mr. Blumenthal’s annual grand matinée musicale. At 3, 
Lady Egerton of Tatton’s concert, to meet. the Duchess of Cam- 
bridge and Grand Duchess of Mecklenburg-Strelitz, 
Testimonial to Admiral the Hon. H. J. Rous, at Willis’s Rooms, 
Tuesday, 19th. 
Musical Union, twenty-second Season.—Sixth Matinée, gt 
James’s Hall, at half-past 3 o'clock. 2 
H.R... the Prince of Wales fifth Levée. 
The Royal Horticultural Society. The Duke of Buccleuch’s 
cohversazione. 
Lady Louisa Douglas Pennant’s second ball. 
Mrs. Hopkinson’s ball. 
Lady Haste Franks’s dance, Crescent House Brompton, 
Mr. Mansell Talbot’s ball, instead of the 18th inst 
Wednesday, 20th. 
Miss Kate Gordon’s Matinée Musicale. 
Last Concert of the New Philharmonic, St. James’s Hall. 
Mr. W. T. Wrighton’s Morning Ballad Concert at Hanover- 
square Rooms. 
Grand ball at the Turkish Embassy. 
Strangford’s ‘at home.” 
Sir Ralph and-Lady Howard’s party. 
Lady Margaret Beaumont’s ball, postponed from the 13th, 
Wykhamist anniversary dinner, at Willis’s Rooms, 
Thursday, 21st. 
Lady Charlotte Watson-Taylor’s dance. 
Lady Halifax’s second ball. 
Mr. John Thomas's grand harp concert, at the Hanover-square 
rooms ; to commence at 8. 
The grand Caledonian fancy dress ball at Willis's Rooms, 
instead of the 18th inst. 
Mrs. G. A. Osborne and M. Wieniawski’s matinée musicale, 
Hanover-square Rooms. 
Mdme. ene grand morning concert, St. James’s-hall, 
2 o'clock. 
Lady Mary Ross at home. 
; Friday, 22nd. 
Mr. Charles Hallé’s fifth Beethoven Recital, St. James’s-hall 
At 3 o'clock. 
Mdme. Oury’s Matinée Musicale (by kind permission) at the 
residence of Mrs. Leo Schuster, 49, Eaton-square. 
Mr. Ellis Roberts’ Grand Evening Concert. 
Concert at Buckinghain ‘palace. 
Signor and Signora Badia’s annual grand matinée musicale, 
Lady Gardiner’s second dance. 
Mrs. Merest’s first musical soirée, at half-past 8. 
Mdlle. Gayrard Pacini’s morning concert. 
Lady Charlotte Schreiber’s assembly. 
Lady Trelawny'’s dance, 17, Prinees-terrace. 
The Hon. Mrs, Grey's second dance. 
Saturday, 23rd. 
Rose Show, Crystal Palace. 
Dowager Lady Shelley’s afternoon party. 
Mrs. Schuster’s garden féte at Roehampton. 
Review of Volunteers in Regent's Park before the Prince and 
Princess of Wales, by the Duke of Cambridge. 
Monday, 25th, 
Madame Raby Barrett's first Matinée Musicale at Collard’s 
Rooms. At 3 o'clock. 
Philharmonic Society, fifty-fourth Season.— Eighth Concert, 
Hanover Square Rooms. At.8.o'clock, 
Mrs. Washington Bibbert’s second ball, postponed from Mth, 
Amateur afternoon concert at Lady Gomm’'s, 10, New-street, 
Spring-gardens, in aid of the fund for the Ladies’ Hospital 
in Soho-square. 
Tuesday, 26th. 
Musical Union. twenty-second Season.—Seventh Matinée, St. 
James's Hall, at half-past 3 o'clock. 
Lady Charlotte Watson: Taylor’s second dance. 
Herr Béringer and Herr E. Schubert’s Mornivg Concert. 
Lady Louisa Douglas Pennaut’s second ball. 
Mrs. Packe Reading's ball 
Wednesday, 27th. 
Herr Engel's third Harmonium Recital, Collard’s Rooms. 
State ball at Buckingham Palace. 
Mr. Benedict’s second annual grand morning concert, St. 
Jaines's-hall. 
Mrs. Malcolm Orme’s ball. 
Thursday, 28th. 
Tlorticultural Society. Rose Show. 
The eighth Annual Grand Archery Meeting, Crystal Palace 
Speech day at Harrow School. 
Lady Emilie Hankey’s ball, postponed from the 15th inst. 
Mrs. Paynter’s ball. 
Friday, 29th. 
The eighth Annual Grand Archery Moot Crystal Palace, 
Mr. Charles Hallé’s sixth Beethoven Recital, St. James’s-hall. 
At 3 o'clock. 
Lady Howard's first morning party, at Craven Cottage, Fulham. 
Mrs. Merest’s second musical soirée, at half-past 8. 
The Hon. Mrs. Whyte Melville’s ball, at the Hanover-square 
Rooms. 
Mrs. Hanbury Leigh’s first ball, postponed from the 15th. 
Saturday, 30th. 
Grand Volunteer Review at York, by their Royal Highnesses the 
Prince of Wales and the Duke of Cambridge. 
Dowager Lady Shelley's afternoon party. 
The Countess of Derby’s assembly. 
Juhy. | ba 


Monday, 2nd. 
Monday Popular Concerts, Directors’ benefit, St. James's Hall. 
Tuesday, 3rd. 
Musical Union, 22nd Season. sth Matinée, St. James’s Hall. 
At half-past 3 o’clock. 
Mrs. John Holman Andrews’ soirée musicale d’invitation, 
Viscountess Halifax’s second dance. 
The 44th Regiment's annual dinner, at Willis’s Rooms. 
Wednesday, 4th. 
Royal Botanic Society. General Exhibition. 
Miss Rose Hersee’s third Morning Concert, Collard’s Rooms. 
Mrs. O’Neill’s concert, 19, Belgrave-square. 
Countess Fitzwilliam’s asssembly. 
Last grand opera concert of the Season at the Royal Italian 
Opera, Covent-garden. 
Sir Claud and Miss Scott’s second ball. 
Thursday, 5th. 
Marriage of her Royal Highness Princess Helena at Windsor 
Castle. 
Friday, 6th. 
Mr. Charles Hallé’s 7th Beethoven Recital. St. James’s Hall. 
At 3 o'clock, 
Saturday, 7th. 
Dramatic College Féte, Cryst«1 Palace (first day). 
The Wimbledon Volunteer Review. First day. 
Moniay, 9th, 
Dramatic College Féte, Crystal Palace. Second day- 


Friday, 13th. 
Mr. Charles Hallé’s 8th Beethoven Recital, St. James’s-hall, 
3 o'clock. 
Mrs. Merest’s third musical soirée, at half-past 8. 
Saturday, 21st 
Grand Volunteer Review at Wimbledon. 
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NEW COMIC SONGS, 
SUNG EVERYWHERE. | 





THE MAN AT THE NORE!) 


A NORE-RIBALD TALE. 
By the Author of ‘ Ka-Fooziz-Um.” 


Price 3s. 





ApUMBRATIVE DisQuisITiON BY THE CRITICAL COMMENTATOR. 
—In this narrative the Man at the Nore commences with a short 
sketch of his parentage in terms which imply his Nore-man 
descent. His father, it appears, like himself, was connected 
with the lights of these and other days, and attended to the | 
lamps at Eddystone : a circumstance which ought to de-light’us. | 
In earlier days the older gentleman gained the affections of a 
Mermaid, and despite the cold water her relatives threw on 
his snit, won her fin at the altar. An amphibious family re- | 
sulted, the members of which were both aristocratic and hy- | 
brid. Shortly after his birth our hero was entrusted with his 
present charge—that of attending to the Nore Light: a duty 
neither trivial nor’ light in character. It was at this post that | 
he met with the adventure which forms the subject of his | 
narration. One evening, pursuing his nautical or Nore-tical | 
calling, he was visited by his long lost mother. With this Mer- 
maid and the remarks his ma made the reader becomes acquaint- | 
ed; also with the fate of our hero's two sisters, who appear to 
have been a scaly lot. The aquatic parent concludes by re- } 
counting the uncertain dangers of the deep and the firmer | 
terror of terra firma, and enjoins her Boy at the Nore never to 
go on shore, lest its peril he learned to his coast. The | 
moral of the story is that though ‘tis hard to give the fin | 
where the heart can never be, yet even in the case of nautical | 
affection a maritime espousal hardly produces a happy married 
time. The Mermaid’s tale is suf-tish-end-ly pointed — the 
illustrator is a Mermaid and the illustration a trite ’un, 





CRAMER & CO. LIMITED, 201, Regent Street, W. 





THE GREAT BON GAULTIER 
BALLAD. 


MASSACRE OF THE MACPHERSON, 


Price 3s. 





A grand historical and heroic ballad, descriptive of the 
manners and customs of the warlike Highlanders, and showing 
how there were stormy times when Gaels predominated ; when 
every adult carried weapons, and the very infants were in arms ; 
when fortresses crowned the feudal heights, and there were few 
delights beyond fighting. Describing how ‘‘ Fairshon swore a 
feuad”—and so would you have sworn if you'd had as much 
cause. Relating how he marched against the foemen in a 
foamin’ rage, and how his army deserted him for a fo’-rage. 
iow he sounded the slogan previous to commencing the slogging. 
How he donned the kilt and came to an open breach. How he 
encountered his hereditary enemy and made a few remarks on 
the occasion, His standing grievance and his sat-ire. How tht 
haughty Mactavish, not liking the complaint, prescribed steel ; 
and how the Macpherson took it in one drop. How that one 
drop prevented him from whetting his clay-more. How he fell 
low, poor fellow !—and became in Shakespearean phrase, ‘food 
for worms, brave, pursy.” His character among his contem- 
poraries, BioGRarnicaL Note ; The ancestors of this celebrated 
personage were confirmed Bacchanalians, acquainted with all 
the alcholic stimulants, from the pre-historic Usquebaugh to 
that more recent discovery of Kinahan entitled LL., a fluid two 
“ell known to need particularisation. 


CRAMER & CO. LIMITED, 201, Regent Street, W. 


“KA-FOOZLE-UM, 


A LEGEND OF JERUSALEM. 
Price, 2s. 6d. 








Showing the birth of Ka-Foozle-Um and her Syrian sire; how 
the dear pa trapscended her parent ; how the chére rose above 
pa; the Jew-lover and his national antipathies ; trial by Jewry 
and conviction of the criminal ; the auld Turk and the: alterea- 
tion; how even the best story needs a little bo(l)s’tring; the 
father’s sack-rifice ; bow the Turk could not brook his daugh- 
ter’s love, but how he could Brook his daughter’s lover; how 
both lovers were found d-rowned, and how the parent’s conduct 
is not found square, how the Jews avenged their relative; how 
the Turk, living in werusalem, became Jew'd-here ; how his 
bills becoming jue he july fled ; how the phantoms of the lovers 
walked the scene; huw they took a ghost-turn, and how the 
story goes-sternly to a conclusion, 


“The concert closed with ‘ Ka-foozle-um,’ a romance of which 
the scene is Jerusalem, and of which the narrator was Mr. 
James Bull, whose make-up as an Israelite of the old clo’ type 
was complete. The burlesque song was very comically ren- 
dered ; ‘it kept the audience in a perpetual titter, and was 
neored.”—Staffordshire Sentinel. 


‘The New Comic Song by the Author 


T would I were Lord Mayor! 


| told his love, but let concealment like his own customers feed on 
| the damask. 


NOW PUBLISHED. 


—— 


Price 8s. 


of 


** Ka-Foozie-Um.” 


Sung by ARTHUR LLOYD. 


Being the aspiration or a forlorn young Waiter who never 


The song reveals the secret attachment of the 
hero, and the waiter's tie. How he served eatables and tea- 
tables in St. Mary Axe, and how the Lord Mayor reacts on his 
imagination. How he waited in the City, which is sitty- 
waited in E.C. ; and how he was by no means E.C. in his mind, 
How he passed his holidays in the congenial pursuit of helping 
other waiters; how it was thus he beheld his love at the bar 
of Messrs, Spiers and Pond ; how he furst as-Spiered and then 
des-Tonded. How he neglected his bill of fare for his belle oh 
fair! How he longed to attain the highest civic honour, in 
order to espouse Mariar Ann ; how he wished to marry her an’ 
make her happy. How the inappreciative Mariar Ann loved 
another who filled a clerical appointment at the G.P.O. in the 
district of S. Martin’s le Grand. How the very thonght of 
8S. Martin eaused a smart in his rival’s’ breast How 
the lovers were wed, and came to pass the first 
day of the honeymoon in the very establishment of 
the despised and forlorn waiter. How the rejected 
one groaned, and how they called him to order. How 
they ordered broth and chops, and how the waiter felt that he 
had lost his stake. How he took a fell determination ; how he 
gave one last sovpir and plunged into the soup here; how he 
thawed and resoived himself into Adieu ; how he fell a decea-sed 
victim to felo de se. Wow the unsuspecting lovers partook of 
that broth; how they di-gested the rival who had just died. 
How the phantom subsequently interfered with their repose ; 
and how the aspirant to the dignity of Lord Mayor became 
embodied in that Mayor which is associated with Night. 


CRAMER & Co. LIMITED, 201, Regent-street, W. 


IMPORTANT ANNOUNCEMENT, 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 


EGS to inform the Commercial World, Scholastic 
Institutions, and the Public generally, that, by a novel 
application of his unrivalled machinery for makiug steel pens, 
he has introduced a NEW SERIES of his useful productions, 
which, for EXCELLENCE OF TEMPER, QUALITY OF MA- 
TERIAL, and, above all, CHEAPNESS IN PRICE, must 
ensure universal approbation, and defy competition. 
Fach pen bears the impress of his name as a guarantee of 
quality ; they are put up in boxes containing one gross each 
with label outside, and the fac-simile of his signature, 
At the request of numerovs persons engaged in tuition J. G. 
has introduced his WARRANTED SCHOOL and PUBLIC 
PENS, which are especially adapted to their use, being of dif- 
ferent degrees of flexibility, and with fine, medium, and broad 
points suitable for the various kinds of writing taught in 
schools. 

Sold retail by all stationers and booksellers. Merchants and 
wholesale dealers can be supplied at the Works, Graham street, 
Birmingham ; at 91, John-street, New York, and at 37, Grace- 
church-street, London. 


PIANOFORTES, 
\ J. ENNEVER. & SON., PIANCFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 
W. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sate or Hire. 
Pianofortes manufactured for extreme climates ; 
schools, in’ash, mahogany, or American walnut, at 24 
Pianofortes tuned, repaired, taken im exchange, &e, 


also for 
guineas. 





q RAUDULENT TRADE MARKS.—By special 

appointment to Her Late Majesty the Queen Dowager. 
Mr. J, 8. GROGAN, Selector of Musical Instruments (16 years 
practically engaged in the eminent firms of Messrs. Broadweod 
and ap Fee, 10s, 6d. 82, St. George’s-road, Warwick- 
sqaure, Belgravia, London. 


VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 
CONTENTMENT OF MIND. 

{'VE BEEN TO VISIT FRIN’S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLK FLOWER. 

FAIRLY REPRESENTED, 








Paice 23. 6d. Eacu. Post free for Fifteen tamps. 
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CRAMER & CO. LIMITED, 201, Regent Street, W. 


15, Westmoreland-street, Dublin, & 201, Regent-street, London. 








NATIONAL MUSIC. 


ES 


HAPPELL S (W.) Porutan Musto or THE 
) _Otven Tink: a collection of the Ancient Songs, Ballads, 
and Dance Times, which constitute the National Masie of 
England, arranged Chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Early State of Music, and of 
the amusements associated with it during the various reigns 
The Airs harmonized by J. A. Mactarren, In 2 Vola. Royal 
8vo, price 42s. Or in Seventeen parts, each 8s. 


stsun x, ‘ s 
Ca PELL'’S (W.) Ovo Enotisu Drrriss, 

J selected from the above Collection, arranged, with 
Symphonies and Accompaniments, by G. A. Macfarren. Folio. 
Net, 21s.—Ditto, fine edition, 4te, 10s. Gd. Ditto, half bownd 
morocco, gilt edges, 15s 


wes NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. — Arranged with 
Pianoforte Accompaniments by Fusnay Dun, T.M. Muoie, J. ‘Ty 
Surenxe, and H. E. Drspiy. In three volumes, cloth, 21s , or 
the three in one, half-bound, gilt edges, 21s, and 25s, ; elegant 
bindings, full bound moroceo, 381s, Gd. 3d, 
The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Groagce Farquuar Graname, 
Author of the article ‘‘ Music” in the seventh edition of the 
* Encylopredia Brittanica.” 
THE SONGS WITHOUT THE WORDS, 
Introduction by George Farquuark GRAWAMB, 
THE DANCE MUSIC. Qne velume, Ts. Bei the 
Complete Collection of Reels and Strethspeys so arranged as to 
admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel. 


\ OORE’S IRISH MELODIES. — With New 

Symphonies and Accompaniments, and Rdited by G. A. 
MACFARREN., — In one volume, full Music Size, 218. ; in parts, 
each containing Twelve Sougs, 4s. ; or each Song separately, 1s, 


One volume, 7s, 


Cramer & Co. Limited, 201, Regont-street, 


Ww" 





Price 38d. 
DDING HYMN, sung at the Royal Mar- 
riage in the Church of St. Ann, Kew, on Tuesday, 
the 12th of June, 1866. Words by the Rev, John Keble, music 
by Dr. Gauntlett. Price 8d Seld at the Church Music Press, 
No. 23, Colville-road, Kensington-park, W.; and of Messrs. 
Cramer & Co, Limited. 





NEW SONGS 


BY 


SIGNOR F. LABLACHE. 











a a. 
**Co que je Veux,” ‘The Wish” .. cccreceeveeerese & 0 
RP rete: 
ds eet ey ee a 
ern ARS” hacen aorerjdg tdensh cha mAtbenebhaeeed aatc ie 
SOUS MOMENI on ss 50.59. capes ne poe 3 0 
**When Twilight Shades” .., 3.0 
“ Willow by the Wave” oe rccoocegdsrrcesaccdedece, 3.0 


Cramer & Co. Limited, 201, Regent Street. 


et ng enemas pone — + 6 ee etm ntnt 


For Four Voices aud Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nispet & Co,, and Hamivaon & Co, 


I 


$e eye 


NEW COMPOSITIONS 
BY 


WILLIAM CHARL 


ES LEVEY. 











s d 
RORY OF THE GLEN. Song .... 38 @ 
Sung by Miss Louisa Pyne. 
FROM FAR O’ER ‘THE SHAS, Irish 
Ballad . .sscinderwss descrderiss bwrcscediderdad Qo 
CHINESE DANCE. For Pianoforte 4 0 
TRIUMPHAL MARCH. For Piano- 
EEN oso: sc acocicasitsceh actteats: Le 
Cramer & Co. Limited, 201, Regent-street. 
THE REGENT PRESS, 


65, King-staaxt, Reoan?-ornsst. 


AVERY DESCRIPTION, OF PLAIN | AND) 


PRINTING, Printi 
ments, Large Broadsides, Show Bills, Programmes, Tickets, &c, » 


ill 
executed in the best style and on the most 
New Type available fof Pamphlets and Books,» 
Commuitications addressed to Mr. J. Sway, as-above, 


will receive immediate attention, 





HE SYLVAN ECHO, A very pleasing echo 
song by Masini. Price 3s. 
Cramen & Co. Limited, 201, Regent-strect. 


T 





THOMAS BEET, 
BOOKSELLER, 
Begs respectfully to request an inspection of his EXTENSIVE 
SLOCK OF BOOKS in all departments of Literature, a 
Catalogue of which will be sent om receipt of a stamp. 


Address, 15, Coxpurt-staget, Boyp-srazzt, Loxpor, W. 
Libraries and small collections of books purchased. 
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GUINEA 








MUSICAL SUBSCRIPTION 


Entitles Subscribers to select and retain as their own property SHEET MUSIC 
published by Cramer & Co. to the value of 


FIVE GUINEAS. 


This New System is offered to the Public under the following 


limitations, viz. :— 


(1.) It is intended for Private Individuals only. 
(2.) Subscribers may select their Five Guineas’ worth of Music whenever 
they please, within One Year from the Date of Subscription. 


(5.) One 
currency of 


Copy only of each Piece 


a Subscription. 


can be furnished durmg the 


(4.) Music selected by Subscribers cannot be exchanged or returned. 


N.B—CRAMER & Co. desire to have it clearly understood that their New 
System allows Subscribers to keep, as their own property, Five Guineas’ worth 


of their Sheet Musie, 


calculated at the Marked Price. 


SUBSCRIPTION (renewable at any time), including Catalogues, 21s., or 
5s. if the Music be sent by post ; payable i in advance. 


C: K somangped i. CO. Tiimited, 201, Regent-street, | 
= ive ntly published the subjeine d re ompositions, | 
vi ul Ps trumental. All sent at half-price 
G* D AND GRAY. Song. GOUNOD. 
HI KVEST CAROL! “Wor Pianotorte. NOLLE'T. 
4s. 


—_ PREE LANCE. LINDPAINTER, 


( ) SAavtane. Chorus. GOUNOD. 3s. 


VE VERUM. Chorus. GOUNOD. 3s. 
A 


GILVERY LIGHT. Serenade. OF FENBACH. 
b 3s. 


Sacred Drama. GOUNOD. Voice 


and Piano complete, 58, net. 


SCHOTTISCHE. 


— 


YF ETTLEDRUM 
IK GODFREY. Solo or Duet, 4s. = 
‘eee POLKA-MAZURKA 
OFFENBACH. Solo or Duet, 4s. 


Vy Bes JOHNNY COMES as ARCHING 
HOME. ‘The popular Son 


5 ameadidaalhes ISLE OF THE ~ SEA. 
) THOMAS. 3 


— “MAN AT THE NORE. ARTHUR 
Li AYD'S New Song 3a nee 
MARINER'S DAUGHTER.  Cavatina. 


: BORDESE. — 3s. 
eo VILLAGEOIS,— 


A™ THk 


4 ie 
NOLLET. 4s. 


RAGE. Quadrille on Popular Airs. 


CALLCOTY. 48. 


TOR A. New Valse. GODFREY. (On 
N * Tara's Halls.” Solo or Duet, 4 


])4¥» SINGING BEFORB SAUL. In D, 


C, and B. BORDESE. 3s. 
] OTOS WALTZ METRA. 4s. 
4 


3s, 


N' YP ALL FORGOT! Song. CH. LORET. 
LADRA. Petite Fantaisie. 


_O ROISEZ. Qs. 6d. 
Te BARBIE RE. Petite Fantaisie. CROISEZ. 


2s. 6d. 


Gist A 


A” VALSE. LEVY. 43. 


WAVEnLeY.- Scotch Fantaisie. ~ BERGER. 
4. 








Petite Fantaisie. CROISEZ. 


9s. Gd. 
3K LAUTO MAGICO. Petite Fantaisie | 
BERNHOFF, 2s. 6d. 


~~ Petite’ Fantaisie. 
2s. 6 d 


k= CLAIR. 


(per LANL ~ CROISEZ. 


— MOSE: ~ Petite Fantaisie. CROISEZ. 2s. 6d. | ivi LSE PAR CHOPIN. 





. > ae MACFARREN, 3s. 
|‘ IS MAY. Part-song. MACFARREN. 3s. 


M: ARINERS’ WELCOME HOME. Vocal duet 











R OCK ME TO SLEEP. 


E NID. 


‘ONNAMBULA. Piano duet. DE VILBAC. 


8s. 


Song. J. BARNETT. 


3s. 





-ppousouKs x TOL. Reverie. FELDER. 3s. 
[PLORENCE. “Valse. C. GODFREY. 4s. 


Ie ATHER OF LIGHTS! Sacred Song. 
e WALLACE. 8a 
M AY-FALR GALor. C, GODFREY. 4s. 


§ \OUKTLY DOVE. Ballad. GOUNOD. 3s. 


[A BACCHANTE. Piano. NOLLET. 3s. 
4 














( SUKEN OF THE ISLES.  Quadrille. 


©. GODFREY. 4s. 
1 Piumaaal “Valse. CALLCOTT. 4s. 
di 


“EBNFERS.  Quadrille. 


@ AUX 
‘ STRAUS, 4s, 





N ARCHE FUNEBRE ‘DE +c HOPIN. Duo 
for Piano and Harmonium. FRELON. 6s. 


DELAIDA DE BEETHOVEN. 


4 Piano and Harmonium, FRELON. 6s. 


( ) KAFOOZLEUM: 


Duo for 


The Great Comic Song. 
2s. Gd. 


‘A ODERN PIANOFORTE SCHOOL, 
- STYLE AND EXPRESSION. 
MANSOUR. 12. 


FOR 





Idyll pour Piano. SEELING. 3s. | 


pue MUSKETEER. Song. MEMBREE. 3s. 


MM. NOLLET and 


ye. Vocal Valse, in Cand B. ARDITI. 3s. 
jpn 





Arditi’s Valse, arranged for dancing 
by GODFREY. 4s. 


| eoeeedh GALOP. F. DAWSON. 4s. 





Duet for 
Harmonium and Piano. FRELON. 6s. 


| jS™ PEs FOR 8ST YLES. Part 1. of the above 








TUDIES FOR EXPRESSION Part II. of 
the above 8s. 
NOUVENIK DE SI. LEONARDS. Polka. 


FELDER. 3s, 
| Vp ASS4ckE OF MACPHERSON. 
| J Song. BON GAULTIER, 88. 


t Boveeet of AIRS on GOUNOD'S “IRENE. 
CRAMER. 5s. 


is ENIR DE ‘BATH. Polka. 





Comic 








. FELDER. 


L4 ~ BICHE - rs oP 
4 BERNSDORFF. 3s. 


REE WINE LANCERS. C. GODFREY. 
4s. 


“BOIS. Piano. 


Ds LES NUAGES. Reverie. ASCHER. 





4s. 
| | deena Carol. Solo, 3s.; Chorus, 4s. 
abit se MORE) tlt didi ol 
Babrior's WAVE, Solo, 3s.; Chuors, 4s 
GOUNOD. 





Post HORN SONG. KQGNIG. 3s. 


100°! PSALM (LUTHER'S). For Piano. 
\i PC SURENNE. _ 3s. 
| yNa NOTTE A VENEZIA. 
— 88, ARDITI. _ = 
VIENNESE LANCERS.  WALLERSTEIN. 
4s. z 
Av BORD DU RUISSEAU. ~ Tayi. 
| FELDER. 3:. 


MERRY, MERRILY, OVER THE SNOW. 
i __Part-Song. HATTON. 3s. 
| Paglia BHALOTT. FELDER. 


“Solo or Duet. 











Piano. 





l IFE’'S CURFEW Baty ARDITI. 35. 
4 





rS\HE FIELDS OF PARADISE. Sacred Song. 
L CHOPIN. 3s. 








All the above may be obtained under the Guinea Subscription. 
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28 GUINEA PIANETTE, in. Rofewood or Walnut - - - - 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - - - 














RAMER & CO. LIMITED 


RET ON HIRE the following Pianofortes for THREE YEARS, after which, and wrrnout 
#3 ANY FARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :;— 


10 Guineas per annum, 
15 Guineas per annum. 


20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c, may alfo be hired on the fame fyftem. 


— . 


JVERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
being entirely excluded from the ftock, 


QUARTERLY PAYMENTS IN ADVANCE, 






eRAMER’S 


_—~ ~~, 








“IANOFORTE 
(FU he Wecargest in Lurope), 





207 & 209, REGENT STREET, W. 





MR. WALLERSTEIN’S 
ORCHESTRE DE BAL, 


eee 


Patronised by 
WER MOST GRACIOUS MAJESTY THE QUEEN. 


(Mr. Wallerstein had the honour of conducting the last State 
Ball at Buckingham Palace. ) 


Iler Excellence The Countess d’ Apponyi. 

Ilis Excellency The Prince de la Tour d’ Auvergne. 
lier Grace the Duchess of Buccleuch. 

Her Grace the Duchess of Manchester. 

The Most Noble The Marchioness of Downshire. 

The Most Noble The Marchioness of Ailesbury. 

The Most Noble The Marchioness Townshend, 

The Right Hon. The Countess Cowper. 

The Right Hon. The Countess Spencer. 

The Right Hon. The Earl of Dudley. 

The Right Hon. The Vicountess Stratford de Redcliffe. 
The Right Hon. The Dowager Lady Truro. 

The Right Hon. Lady Carington. 

The Right Hon. The _ Margaret Beaumont, 

The Right Hon. The y Emily Hankey. 

The Hon. Mrs. Cust. 
The Baroness de Rothschild. 





Lady Anthony de Rothschild, 
Mrs. Manners Sutton. 

Mrs, Caledon Alexander, 
Mrs. Brinley Sheridan, 


Mr, WALLERSTRIN, encouraged by the great success that has 
attended his efforts during the last six Seasons, to introduce the 
hew and sterling Dance Music of the Continent, and likewise, 
in conformity with the often-expressed wish of many of his kind 
Patrons, has, in addition to iis original ‘‘ Orchestre de Bal,” 
performing exclusively foreign Music, organized a second band, 
Whose repertoire will include the most popular English Dance 
Music of the day. 


7 order to obtain the best facilities for the reception ofthe 

am of his patrons, Mr. Watierstein has established his 

t ce at the Music and Pianoforte Rooms of Messrs, CaamiR 
Co., 201, Regent Street, 


P With the desire of affording, under the most favourable 
> t ences, an audition of the newest and best compositions 
> 1e best English Com rs, and of the Messrs. Strauss, MM. 

unbye, Gung’l, Fahrbach, &c., Mr. WaALLERstTeIn intends 


Producing his new i ic 
the monn 3S - -oemens at a Matinée Musicale early in 


Performers to any number sent to a o the Kingdom 
For terms, programs, é&c., address Bir Wanusns 1m, CRAMER 
& Co, Limited, 201, Regent Street, ii 


CRAMER & Co.’s PIANETTES. 


HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Reagent Strezz, in the fol- 
lowing variety of case and mounting, viz. -— 


Guineas, 
oe eer oe ee re eer ee ae 
Far Bnet) W ARGUE odie 10.00 ne seasion arise cock ee dbice= PO 
Tes FiGUaen W ALHUG 666600 ces dececctvcsccccesese OO 
In Rosgwoop ....... b ahidaiee been ent oe 


In Pear TREE, TO RESEMBLE EBONY.............. 28 
In RosEwoop, WITH ALBERT FALL........+.+0+0+. 80 
Ix Burr WALNOT, wiTH ALBERT FALL............ 84 
Ditto, with Trusses AND SHAPED Enps.......... 88 


In Pottar, Oak, DITTO ......seccccccssccecesee 42 
In Marie anv Gotp, Anpert Fatt anp Trusses... 45 
Iv Fiaurep CEepar, WITH Do. Do... ......0e00e008 45 
In Ortve Woop, with Do. Do..........seeeeeee 45 


Iy Satin Woop anv Gotp, with Do. Do. ........ 48 
In ConoMANDBL AND GoLp, with Do. Do. ........ 50 
In Amboyna AND Goup, witH Do. Do, ............ 52 
[The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. } 


FOR INDIA. Guineas, 


In Sourp Manoaany, packed in Zinc and Shipped.. 40 
Ditto, with Folding-up Keyboard ..........+00008 45 





CRAMER and Co. Limttgp have been induced, from the very 
extensive popularity attained by their Pianerrns, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Piayetres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made ip 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expeusive, aud elegant in shape and design, without being 
rococo or unsubstantial, 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 





THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct. 





PIANOFORIE GALLERY, 207 and 209, Regent street. 





(The Largest in Europe.) 





THE CHIEFTAIN’S WIFE, 
“A NIT A,” 


BRINLEY RICHARDS. 





The Liverpool Mercury in a notice of the lato 
Philharmonic Society’s Concert says :— 


““Mr. Reeves achieved another triumph in Brinley Richards 
ballad ‘ The Chieftain’s Wife.’ This song is founded on a tragic 
and deeply affecting incident in the famous retreat of Garibaldi 
across the Apennines, with his beloved wife Anita and a few 
faithful followers. His little band scattered, himself hunted 
down by land and sea, he found a momentary refnge at Rimini, 
where Anita died from exhaustion. Garibaldi could not stay to 
poco the last sad office of affection, and tore himself from 

r unburied corpse, which was cared for by the rude pea- 
santry of the district, who scarcely recognised, in the poor 
wasted form, the great chieftain’s wife. The pathos with which 
he sang this pretty ditty could scarcely fail to gratify those who 
could appreciate a refined vooal effort, and there was a general 
demand for the r tion of the ballad, with which Mr. Reoves 
readily complied.’ 

*** Lost Hope’ and ‘Anita’ are the titles of the new songs, 
both of which were sung by Mr, Sims Reeves, and redemanded,” 
—Morning Post, June 20th, 

“The most remarkable feature of the performances was the 
singing by Mr. Sims Reeves of two new songs, * Lost Hope’ and 
‘Anita,’ set by Mr. Brinley Richards, both of which were 
cuentas received and encored.”—The Observcy, Jnue 
5th. 

“A new scena, entitled ‘Lost Hope,’ and sung by Mr. Sime 
Reeves, was also encored with enthusiasm. The same compli 
ment, moreover, was paid to another song of his, entit 
* Anita,’ sung by Mr. Sims Reeves, a very beautiful and expreg- 
sive composition.”—JUustrated London News, June 24th, 

“Two new songs set by the fertile genius of .Mr. Brinley 
Richards, both of which were enthusiastically received and 
encored. The words are very graceful and poetic, and the 
music is sufficiently good to give Mr, Reeves material where- 
ae to employ his tenoquallell powers of voiee aud expression, 
The second is a lament suggested by the death of Garibaldi’s 
noble wife at Rimini, and entitled * Anita.’ ‘The air is patriotic 
and winning to a high degree ; aud, sung with the very perfection 
of tenderness by the gifted and intellectual artist entrusted 
with its ntation, we could not wonder rage ub 
favour which it was received.”—JDorning , Jan 


PRICE 3s. 


—_—_— 


CRAMER & CO, Limited, 201, Regent-atreet, W, 
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POSTHUMOUS PLAY BY 
SUERNIDAN KNOWLES. 


STANDARD WORKS. | 


THE MAY-QUEEN. 


A Pastoral, the Words by H, F, Cuontry. A L E X | N A H 
Comp L hy WILLIAM STERNDALE BENNETY, Mca. 
Prov. CANTAB | OR, 


TRUE UNTO DEATH. 


DRAMA IN TWO ACTS. 


Complete 1 


Also an Svo. edition, in paper rs, 44.5 in 
cloth boards, 


covers, 
The favourite songs, ** With the carol in the 
tree, and **O) meadow clad transposed editions, each 2s oad. 
Also all the other vocal pieces, printed separately, and various 
pianoforte arrangements by Caticorr, Hoimers, Osporxe, and 
CHALMERS MastE! Alsv the Choral and Lustrumental parts, 
of whieh Tists may he had 


\ BY 
. | ‘ a) J f >XT T 1 
MOZART’S 12th SERVICE. JAMES SHERIDAN KNOWLES. 
Kor the Pianoforte, with ‘ad lib.) accompaniments for Flute, 
Violin, and Violoncello, arranged by | ‘ae. - i. 

bere: 1M ul siete ] ie ( -_ Or > na Library Edition ; printed on toned paper, crown 8vo, cloth, 
» Vintentes sg each ot, it Thyee Books, at 4s cach, solos ; Gs. | With portrait of the Author, from a photograph taken a few 
eueh, duets. Accompanimenta, 14, each. j . ’ "| days hefore his death. Prive 2s. 6d. 
Acting edition, price 6d, 

| 

| 

| 





LAYS OF GERMANY. 
For Two Voice Fdited and arranged by WILLIAM 


LONDON; 
HUTCHINS CALLCOTT, 


ApAms & Frayets, 59, Fleet-street 3 
Simrxin & Marsnant, Stationers’-hall Court ; 
Cramer & Co. Limited, 201, Regent-street. 


CHAMBER TRIOS. 





Principally for Female Voices, with English Words, Music by SUNDAY GCA ZR? BZ: 


MmueE 
the most eminent English and Foreign Composers, Four Vols | Containing all the Latest Telegrams and Expresses 
in cloth boards, containing 24 ‘Trios, £1 1s. each | y 


of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News ; 
IS PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 


List of Contents, &c., may be had, 





LAMBORN COCK, ADDISON, & CO., 


62 & 63, New Bond Street, corner of Brook 
Street, London, 


MUSIC & PIANOFORTE WAREHOUSE. mcmesnnehclanetarubieniar ote : 

LUSIC & PIA FOR WAR OUS VVENING DRESSES.—Black Net and Tulle. 
aaiikiae 4 Messrs. JAY have had specially prepared in Paris, for 

this season, a variety of BLACK EVENING DRESSES, which 
; ; » DA they can confidently recommend both for their correctness of 
a’ The best Instruments of every description for | fashion and economy in price. 
Sale or Hire. THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 
JAY'S. 





\ ILLINERY.—The French Fashion of much 
4 


smailer BONNETS than those of recent seasons, as pre- 


A U G iD N i Rr & C QO. 'S pared for Parisian taste, have been imported by Messrs. JAY, 
E PIA O USIC - are now sought for beyond their most sanguine expecta- 
N W N M ions. 
. 


THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 





SCOTSON CLARK'S 
‘London Streets,” fantasia «n popular Airs.  ‘‘ Patineurs,” 
Glissando, ‘The Cascade” and “ Saltarelle.” Each 4s. 


TFVAFFETA D’°ITALTA and TAFFETA 

FLORENTIN E.—These Black Fabrics are for dinner or 
evening wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any quantity. 


KUHE'S 





JAY'S, 
“ : le.” “serenade Bohemienne.” ¢ “ Marc hk THE LONDON GENERAL MOURNING WAREHOUSE, 
Besstenaie,” “Guaiess Bepesenes” anf “Saedie ae & 247, 249, and 251, REGENT-STREET. ; 
KUHE'S i wo’ CRAMER & CO., have lately pub- 
“Fille du Regiment,” “ Huguenots,” “Sonnambula,” and lished the following compositions by FRANCESCO 


* Norma.” Hach 4a, BERGER. 
PIANOFORTE. 

La Bonne Bouche, Valse de Concert. Etoile de ma vie, Mor- 
ceau elegant. A Slumber Song. Consolation. Troisiéme 
Tarentelle. Unspoken Thoughts, book I. Fantasia on Mac- 
farren’s ‘‘ She Stoops to Conquer.” 





BOYTON SMITH'S 
**Fern Leaves,” ‘Auld Lang Syne,” ‘‘Orphée aux Enfers.” 
Each 4s, ; and ‘‘Stabat Mater,” 5s. 


SYDNEY SMITH'S 


‘*Hardy Norseman,” ‘‘ Dame Blanche,” and ‘ Lucia di 
Lammermoor.” Each 3s. 








SONGS, 

Fallen Leaves (Owen Meredith), sung by Madame Berger- 
Lascelles. Wayward Wind, sung by Miss Banks. Don’t whistle 
near the door, sung by Miss Poole. To an absentee (Tom 

cee acel Hood). Parted from thy native bough {Amaia B. gaa ng 

Cleansing Fires (Adelaide E. Procter). Thy way, not mine, ¢ 

“J om L. A. STERN'S ane t.” gal Lord (sacred), Lighten our darkness (sacred). Behold, I stand 
oe eee * -* oo Fairy Haunt,” galop at the door and knock (sacred). 


Vocat CoxrcertrEn. 

Amor timido, duettino per soprano e contralto. Quel rustel- | 

letto, terzettino per soprano, contralto, and baritone. While 

stolen moments, duet for tenor and contralto. I might hope 
for comfort yet, two-part song, for Ist and 2nd soprani. 
Caamen & Co. Limited, 201, Regent-street. 


L. STERN'S 
‘Slap Bang Polka,” solo or duet, each 3s, 


L. STERN'S 
‘Slap Bang Galop,” solo, 3s. anmees 





batt ah 6d To be published on the 15th June, 1866. Price 1s. 
ULIUS CESAR, tragédie de Shakespeare, 
e traduite en vers francais par le Chevalier de Chatelain, 
Ss O N G Ss . auteur des ‘‘ Epis et Bluets,” 


Londres: Ro.anvi, 20, Berners-street, W. 





J. BENEDICT. 


* My heart the Eolian harp resembles. 2s. 6d. 


Now ready, price 1s. each play. 
N ACBETH — HAMLET — tragédies de Shake- 
‘ speare, traduites en vers francais par le Chevalier de 
ow SCOTSON CLARK 8 4 — Chatelain, auteur des ‘Perles d'Ovient,” traducteur des 
Never, my, child, forget to pray, How dear is home to * Contes de Canterbury de Chaucer,” des ‘‘ Moines de Kilcré,” 
me,” and ‘* The Sea has its Pearls.” Each 2s, | ete. ete. 5 
Londres : Rotayp, 20, Berners-street, W. 





L. STERN'S 
* That little word, ‘Yes f" sang by Miss Rachel Sanger at the 
St. Ja nes's Theatre, and ight 
core gratis. 








a Sang Full First Prize, Leipsic Conservatorium, 1865. 

— oe Hos C. ALLISON’S New Compositions 
for the Planoforte :— 

Le Fantome, Etude romanesque.......... 38. Od. 








La Fleur de Lis, Valse joyeuse ...... a 48. Od. 
BRIGHTON: 5, NEW ROAD. 





LONDON: 86, NEWGATE STREET. | Marathon, Marche victorieuse .. .. 4s. Od. 


London ; an toe TUS treet. 
e 


— 
A 40-stop Harmonium, in magnificent carved oak case (from the 
International Exhibition’, an Orchestrion by Imhott and Mukle 
(cost £500), aud other Instruments; Musical Library, & 
i ESSRS. PUTTICK & SIMPSON will SELL 
I by AUCTION, at their House, 47, Leicester-square, W_C 
(west side), on Friday, June 22, and following day, a large col- 
lection of MUSIC received from Ireland, Sacred Music, Operas, 
Vocal and Instrumental Music of various kinds, numerous 
Musical Instruments, Violins, Violoncellos, &ec., the property of 
various amateurs, including those of the late Rev. S. R. Mait- 
land ; also Pianofortes, Self-acting Organ, and a 40-stop Har- 
monium (probably the finest instrument of the kind ever made 
&c. Catalogues on receipt ot two stamps. - 





Stereotype Plates, and entire Stock of the Type Edition of 
Moore's Musical Works. 
\ ESSRS. PUTTICK and SIMPSON will SELL 
Bi by AUCTION, at their House, 47, Leicester-square, W.C 
west side’, on Friday, June 22, the important STOCK of 
Thomas Moore’s MUSICAL WORKS, [rich melodies, har- 
monized airs, sacred songs, national melodies, &c., including 
the stereotype plates of the whole. Particulars will shortly be 
issued. : 





1 ie ITALIAN LANGUAGE in relation to 

SINGING, LITERATURE, &c.—Professor AGISTINO 
OLIVIERI (late of the University of Genoa), gives lessons at 
home and abroad in this language, singly or in classes. For 
terms, references, &c., apply at 488, New Oxford-street, W.C. 





NEW ENGLISH SONGS, 


8. d. 
SWEET WIFE OF MINE .......... J. L, Hatton 3 0 
STARS AND THE BELLS ............ Winn 3 0 
*TWENTY YEARS................ J. L. Hatton 8 0 
WATCHING... ........ 2.000008 W.J. Westbrook 3 0 
BE THOU NEAR ME .......... Virginia Gabriel 3 0 
ate Oo aa Se 
COME AND MEET ME, DARLING .. F. Berger 3 0 
‘TIS BUT A LITTLE FADED FLOWER ........ 3 0 
WEST-WIND, O WEST-WIND .,,.. A. M. Smith 3 0 


* “Mr. Lambert gave the splendid song, ‘‘ Twenty Years 
which might have been written for him, so admirably does i 
suit his magnificent voice.”—The South Durham and Cleveland 
Mercury, April 14th, 1866. 


LAMBORN COCK, ADDISON, AND CO., 
62 & 63, New Bond-street, corner of Brook-street, W. 





ARMONIUM EXHIBITION for one week, 

at Messrs. Lamponn Cock & Co., 63, New Bond-street. 

The Musical Public and the Profession are invited to inspect 
two of Mr. W. E Evans’ largest Harmoniums, built to private 
orders, and containing several valuable improvements never 
before introduced into the instrument. Mr. Evays will perform 
daily until 6 o'clock in the evening. 





HE “EVANS”  HARMONIUMS. The 

greatest improvements ever effected in the Harmonium, 

now exhibiting for one week at Messrs. Lampory Cock & Co.'s, 
63, New Bond-street. 


rPHE PATENT GENUALS, now exhibiting at 


Messrs. Lamborn Cock & Co.’s, New Bond-street. 


prorescok MORLEY’S NEW WORK. 
Thé Journal of a London Playgoer, from 1851 to 1866, 
by Henry Morley, Professor of English Literature at University 
College, feap. 8vo, cloth ds. 
“A sovmd, healthful, and vigorous Journal of Criticism.”— 
Morning Star. 


Guorce Routtepér & Sons, The Broadway, Ludgate-hill. _ 


| OUTLEDGE’S 6d. HANDBOOKS. 
In fancy covers, price 6d. each ; postage, 1d. 
CRICKET. 30th thousand. 
CROQUET. 30th thousand. 
GYMNASTICS. 19tb thousand, 
LOWING and SAILING. 12th thousand. 
SWIMMING. 19th thousand. 


GroxGe Rovurtevce & Sons, The Broadway, Ludgate-hill. 


1 get ok How to Cook aud Serve Them in 
100 Different Ways. 6d., or by post, seven stamps 
GeonGe RovutLepes & Sons, The Broadway, Ludgate-hill. 

4 GGS: How to Cook and Serve Them in 100 
Different Ways. 6d., or by post, seven stamps. 
Gxorce Rovrtepge & Sons, The Broadway, Ludgate-hill. 




















No. 1, on June 16, Price 2d., with First-class Engravings 
by Nicholls. 
rPHE SUNDAY READER ; a Journal of 
Interest and Instruction, intended for the Family Circle 
on the Lord’s Day 
Under the Superintendence of CANON MILLER, D,D., 
with Contributions by 
REV. P. B. POWER, M.A., formerly of Christ Church, 
Worthing ; 
REV. ROBERT MAGUIRE, M.A., Incumbent of Clerkenwell ; 
REV. R. H. BAYNES, M.A., Author of ‘‘ Lyra Anglicana ;’ 
REV. JOHN PULSFORD, Author of ‘‘ Quiet Hours,” &c. 
Hall and Co, 25, Paternoster-row. 
Order of all Booksellers. 
HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 





,; Company are now selling Assam, Cachar, Darjeeling, «&c., at 


the reduced duty—viz.. from 2s. 8d. to 8s. 8d. per Ib., and China 
Teas as usual, at 1s. 4d. lb., and upwards. Price list post free. 
Warehouses, No. 9, GREAT Sil. HELEN’S CHURCHYARD, 
Bishopsgate. 








Printed by Grorcr Woop, of No. 201, Regent-street, in the 
paar | of Middlesex, at his Printing-office (Regent Press), 
No. 55, King-street, Golden-square, in the said county, and 
published by Apams & Franers, at 59, Fleet-street, in the 
City of Loudon,—Saturday, June 16th, 1866; 





